... Unknown Devices: The Laptop Orchestra: 4,
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DT | W= play.

Any reason why? 2
What’s happening in this room? 6
Let’s do a 10 minute pisce. ©
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In previous classes we have established a culture of listening within the group. More than ‘&:‘
the desire to play, to make sound, over the last 6 weeks, a musical practice has been ﬁ;
evolving, based upon a simple attention to the activity of sounds. (:6
Tt is less important to speak than it is to listen. %
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hi pitch sine wave hi thin bowed string
washed out shifting background
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—Tiltere: obliterating.

harsh noises cut through d, harsh, intervening,

hi pitch sine wave

Frequency modulation feedback squalls
A pulsed background the group is disorientated.

indistinct ti . t . analog squall responds
indistinct Nl Mand3RRIM9
we have found a new equilibrium. . .
warpbling whistle The piano is transformed
chiming vibraphone chords
waves of rolling distortionCLippping desolate noise. Destruction
beating drums
subbase vibrating the walls, floor an d my body
into beauty

and silence.

DT | Who wants to tell me what their motivation was? Who wants to tell me why
they were doing what they were doing?

Class | | was listening

DT | Speak to me...
Class | Being less active

DT If something iz deminant, p=ople will try to join in. That can bes goad.
Theres wars points in that, that worked really well. But here were other moments
where peoples were just playing what they wanted. Do you play beacause I say,
“Let’s Flay”? Do you play bacause you just want to play? Do you play bacause
vou have something to contribute?

Class | It depends, sometimes | feel like I'm part of the piece. Sometimes | feel like |
have to try to become part of the piece.



