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Introduction:

On Thursday

‘As contamination changes world-making projects, mutual worlds—
and new directions—may emerge.’

(Anna Tsing, The Mushroom at the End of the World)

What follows are the results of an experiment. The essayists in this
chapbook are creative practice researchers in design, architecture,
visual arts, film and media, landscape architecture, interior design,
fashion, textile design, marketing, and creative writing. All participants
were part of a broader project looking at creative approaches to the
climate crisis in the local context of Ho Chi Minh City, Vietnam. What
emerged was the need for us to find ways to speak across our disciplines,
to contaminate our methods, and see what new perspectives emerged
through transdisciplinary play.

We met one morning in an informal space, upstairs at The Old Compass
Cafe in District 1. We drank coffee, shared food, as well as ideas, and
improvised. We used creative writing methods of essaying and poetic
enquiry to parse the ‘data’ gathered during site visits and workshops
around the city.

Michelle Aung Thin, David Carlin, Jessica Wilkinson






On Silence

The hum is growing, it covers sweating bodies
with shivers and neon lights. The hum never
stops, it evokes feelings of hate and love. Like
being trapped in the belly of a giant but calm
monster, you search for a deeper understanding
of reality, realising the impossibility of escape
brings warm, unwanted feelings of acceptance.
And then the heads of thousands of metal birds
turn right; the dust is left behind with observers
who wonder, am I a part of the tribe? Were there
others who were standing here before?

Each twist of the throttle echoes like an untamed
heartbeat. ‘Let her be wild” are the words that
resonate with the landscape. The static scene is
impossible here, yet fast movement brings the
feeling of not moving. The gasoline-perfumed
river of whispers, glimpses, touch, rubs, kicks and
screams flows into the night and brings thoughts
of death and mad gods.

If you want to describe the surroundings, you
won't find specific words. We can operate clichés
and genre conventions, not grasping the actual
feel of stuffed air and paradox. Every day is like
a night when you observe a comet—too dangerous
and beautiful to turn out the eyes, impossible not
to think about non-existing lives, hypothetical
futures, and metaverses.

They just whisper into each other’s ears, and
then you see that something has happened. The
woman is sad. She looks away when he is lighting
a cigarette with a lighter taken from her open
purse. The smoke goes up when he moves his
hand to wipe the sweat from his forehead. Maybe
she hoped for a kiss, but observing the situation
more closely, it can be noticed that she is wearing
the kind of lipstick that doesn’t allow contact. The
humming grows but they don’t talk, so the words
cannot be drowned in noise. This conversation
will continue in their minds only.

Agnieszka Kiejziewicz



On Comfort

Breathe... Yes, please take off your shoes!

‘Come inside—welcome! xin chao! How are
you doing? Are you okay?’

A bit overwhelmed, but let’s hope for the best—
Let’s just play, get to know each other, right?
Creative speed dating? Maybe even bonding?

‘Hmmm, [ don’t know... let’s see what
happens, I guess?’

‘Okay, maybe sit here—are you comfortable?’

Wait, is chu okay? Are YOU okay?

What do we need to do?

Oh, we’re all sitting on the floor—

Will they be okay? Are they comfortable?

I guess we’re starting—need to pay attention now.
Remember to watch the uncle closely,

Follow his hands—what’s he doing now?

Is that the front or back of the palm leaf?

Which way does it go?

Pick up the cutting tool—

Cut what? Eek! Trim where?

Fold, weave, pull it through...

Am I doing this right? Let me help you.
Can everyone see?

Oh no—the translation!

[ don’t want to get it wrong...

Hit, breathe, thé. I feel so awkward right now!
What if [ miss something out?

Becky Lu (Lu Ngoc Phung)

[Author’s note]

I was facilitating a workshop at Nem Space with Hiéu
(the owner), alongside an artisan uncle who did not speak
English. I felt very anxious, as everyone participating
was meeting in this setting for the first time (staff and
students from RMIT Vietnam and RMIT Australia,
local creative communities, as well as industry
professionals). Being of mixed British-Vietnamese-
Chinese heritage, it was important that I attempt to
accurately translate the Uncle’s words (and not miss
any crucial details), while also ensuring that everyone
felt comfortable. The attendees came from diverse
cultural backgrounds, each with their own traditions
and respectful practices, and also hailed from differing
professions: as educators, researchers, practitioners or
businesspeople, with customs and expectations that
varied significantly...some were also visiting Vietnam
for the first time. Therefore, I aimed and hoped to create
an environment where everyone could connect and

learn from one another, despite the language barrier.



(Pay attention, pay attention.)

The uncle wants to share his story.
Oh! This is important—his backstory!
Come on, don’t miss the details.

Have they noticed? I can’t translate—

Do I know?

Oh, it’s okay—thank you, Pat!

I can fill in some gaps, at least.

Ch is from where? The leaves are something?
Oh, I understand him again.

Thank you, Dat—really appreciate your support.

I'm not good at this—oh, Michelle’s not either...
Heheh! Pass the tools—are you okay?

Oh, that’s nice! They’re all talking more...
Connecting, bonding, I hope!

Oh, okay—staple here and use the needle where?

What tools did you use before staplers, Uncle?
‘Con, cht thudng gap va nhét vao.’

[ understand—maybe I'm getting the hang of this.

He’s understanding me.

Okay, so this feels nice.

Should’ve thought about planning seating, really.
Wait, are they chatting?

But I guess it’s okay.

Atleast they’re getting to know each other.

Is Hiéu okay?

Okay—he seems good!

Are the staff okay?

Everyone’s being nice.

Phew... Hit, breathe, thé... Let’s keep going!

The sound is warm—

Everyone’s talking, laughing, having fun, I think.
Maybe it’s okay after all—just let them be, I guess.
Hit, breathe, thé... try to stop panicking.

Am [ okay? I think I am.

Hit... Breathe... Thé.

Hit... Breathe... Thé.



On Frequency

Thud
and
chop
of
cleavers
on meat
bone and wood
pink flesh in piles
frogs heaped and heaving brown
in metal cages
ducks
dawdle peck preen
patient and dull
to the scything knives
shrimp flip in pink plastic buckets
fish flap wet
gill gasping upon pavement
brown slithers of eel
coiled in shallow yellow water
taut dogs tethered boisterous
roosters claw-tied to metal mesh
one hundred hammers
hot
on metal sheet
upon piston blocks
banging on brick
concrete machines
rattle and slurp
creaky-wheeled and barrowed buckets
lifted squealing into the shouting sky
sudden scooters

explode up the street

Charles Anderson



scrape across concrete kerbs
tooting hooting beeping braying coughing sputtering
surprise passage
plunge from the rumbling combustion street
now
no noise
nor crush
not silence
liquid quiet
not quite
undinal song
quick puddles
bird call
and
sudden shadow
deep pools
leak into laneways
tinkle clatter murmur mutter
YouTube chatter
radio pop
casual conversation
careful exchange
voices call
smiling
‘Hello!”
laughing
‘How are you?’
Suddenly again:

Everything all at once.
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On Folding

David Carlin

They are talking about the typhoon in Hanoi—

how scary it was,

how unprepared the city,

how the river people got washed away,

the ones who don’t have papers,

the undocumented.

They said we don’t live on the lowlands near the rivers,
we live on the fifth floor.

We were lucky.

The uncle sits on the floor,

the ground strewn with long strands of water coconut.
It grows all along the Mekong Delta,
Uncle says.

Mekong Delta, I went there once.

We drove up tributaries in a narrow boat—
tourists

on our way to experience

a guesthouse

somewhere,

green

or blue.

I didn’t see the water coconuts on the Mekong Delta,
although I must have seen them—

I didn’t have the name.

Are they coconuts with water in them?

Uncle passes his Stanley knife along the edge of the frond,
which is shaped like a gutter,

and I wonder—

for the water to run off?

He holds up his hands,

folding in the air,

to show us how.

We whisper parsings down the line.
Was it this—?

Or this?

I try to look closely at his hands.

I try not to say yes to anyone,
except his hands.

As I'sit on the cold floor

I tire, too,

try to, tire in, try through, turn away—
I feel so on the outer

and [ am,

because [ am new to the scene

and the place

and tired from the plane.



The rain I missed, the Hanoi rain.

It rained for a whole week, they said.
That was the point—

it didn’t stop.

This is the point.

Nobody can be prepared because the impossible
is happening.

And we have come so far,

some of us, there is the language
barrier too.

Language inside and out.

Aircon at the restaurant if we are lucky,

but it’s more important to sit together,

at along table.

Can’t argue with that.

And on each side, yes, he from Manila, she
from District 7.

Expats,

they call themselves.

There is a whole world of that, and I wonder—
Why are so many of the restaurants in English?
Do the tourists rain so heavily each day?

I can wander in the streets freely,

nobody stares at me,

I'm just another white guy,

of one of the varieties,

more or less extractive.

He folds it into a flower,
and I see the shape he’s made.

He holds it out so clearly—

works a lot with children,

someone says.

Staple here, fold, tuck, repeat.

We have made flowers.

We are a circle on the floor

who have made flowers,

each skewered with a sharpened piece of wood
that makes a stem.

Does Uncle come from the Mekong?
How are the water coconuts these days?
Is the green/blue house still there?
How dirty is the delta water,

all the tourist boats?

The putt putt putter

of the petrol engines—

as we have our experiences.

Hoping it will be enough.



On (D1s)connection

I am a wanderer. — Seeking connections to places. — I
feel displaced. — Am I invited to this place? — Where are
the indigenous people? — This place is full of contrasts.
— As [ map the environment, — I sense the human and
non-human. — I omit all what’s man-made. — I take time.
I go far. — I embrace serendipity. — I feel discomfort in
this unrealised utopia. — Disruption. Destruction. — An
artist comes to guide me, — She gives me prompts for
conversations. — Weaving cultures, playing with them,
— With hands, heart, head, humour. — I am wondering
about a more convivial world. — It is wonderful! — It’s a
shift, — From disconnection to connection. — All what it
takes is me — To connect or disconnect to a place.

Regenerating cultures. — Places to regenerate — Over
time. — Linear or cyclical. — Everyone is invited. — There
is no artistry here! — What s creative practice? — Writing,
drawing, weaving, listening. — It is an act of noticing. —
Wandering and wondering — About a more convivial
place. — Connected or disconnected? — Nature teaches us.
— We shift our relation to nature. — The human and non-
human. — This world is so hot! — It is humid. — Nature
cools me down. — I am soaked in rain — As I wander
through this place. — I am immersed in this context. — Do
I belong here? — I feel displaced, but also welcomed. — It’s
full of contrasts. — Utopia or dystopia? — Climate change
is real! — It is political.

Let’s ask nature. — Let’s draw on indigenous knowledge.
— It’s an act of co-design — Within a creative ecology of
artists and non-artists. — [s it serendipitous or planned? —
We need a roadmap, — Or a plurality of roadmaps? — It’s
not about problem solving, — But framing, or reframing.
— Yet, climate change is real! — It requires urgent action.
— Dig deeper into your values. — Embrace the way
of rebellion. — Let go of authority and authorship. —
Disrupt. Destruct. — Weave new narratives: — Equitable,
diverse, inclusive, — Indigenous, convivial, connected —
Routes for cultural regeneration. — Embrace discomfort.
— Take a shift. — Listen to changes. — Activate change.
— In yourself, and around you!

Francesco Mazzarella



On Energy

Jessica Wilkinson

The essay chooses the tougher path—not discomfort, my
first thought, my easier sensation, but aligned—energy—

My body burning up breakfast, the energy of two
passionfruit, watermelon juice, coffee and eggs, baked
beans

caught in my head

How will I get through

the day? I am thinking about myself too much—

The heat of the street, the sun’s energy, trapped by
pollution—

Energy of an exchange—of two or more people talking,
responding—

Of the old man’s enthusiasm for weaving palm leaves—

Of the typhoon—I read over David’s shoulder and he is
typing about the typhoon. The energy of it, the power
of the Earth’s weather, trying to push and pull towards
equilibrium, and weight of a wall of water—

The energy of an artist, who must eat, breathe, think; the
artist who must speak and not always in words. [ am an
artist of words, these words must... I am thinking about
myself too much—

The old man goes oooooo ahhhhh, up and down, like we
are children needing to be captivated, drawn in to the
process. The old man wears a bamboo hat, like a baseball
cap, but inflexible; it buoys him, lifts his intonations into
character—

The energy of oooooo and ahhhhh, up and down.

Of laughter.

Of young artists in the room, participating. Weaving
strands—

Is this time for a metaphor, of voices coming together,
stories being shared?—

I don’t know if I have the energy to sit—



The energy of a stanza.
A room—

The cool of air-conditioning—how many bags of coal
make me a touch too cold?—

Plato banished poetry, charged it with mimesis, falsehood,
powers of corruption—

My palm leaf flower is not so flower-like and looks more
like a palm leaf' wound round and round—

My bud looks like a palm leaf that’s been cut badly—

My leaves look like a palm leaf that’s been looped thrice
and banded into place—

Sometimes I don’t know what I am trying to say but [ know
there’s something there that will help me to understand
the world and my place in it, or where I'd better not belong
as I burn and burn—



What can you do with 100 paces in Saigon?

my experience is different

how does it have to do with climate?

Very much so!

During the holidays period, Saigon is very pleasant

| can go to the airport within 30 mins

Not 3 hours during the peak-time of ‘normal’ weekday
During the dry season, Saigon is very accommodating
| can get a Grab within 5 mins

And arrived home in 10

But during ‘flooding’ season (yes it's a new name for raining one)
It becomes a pain

You can’t go that far within an hour

You can’t even manage to get a Grab

or a taxi

Everything is frozen

waiting for the water

stopped by concrete buildings

to flow again

Everyone complains about the climate

or it was the consequence we created ourselves

Lam Hong Lan
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What can you do with 100 paces in Saigon?
Our experience is different.

| paired up with a collaborator,' setting one simple parameter:
to each walk 100 paces,

in opposed directions,

only to return to the same place.

To hear along the way, to record, to compare.
It seemed so simple.

But 100 opposed paces unfurled such variety.
We heard similar things, but not the same.
What was near for you, was far for me.

We did not return at the same time.

We escaped the sound of the motorbikes.

All that in only 100 paces.

But even that’s wrong.

100 paces each way is 200 in total.

And this was just one model to understand,
moving apart before coming back together.
To calibrate perspectives,

sounds reaching to touch us both,

but each in its own time.

Michael Graeve

'ThankyoutoRenickBellforaninspiring collaboration.



b6,  Thai &

Ban c6 thé t6i dau véi 100 budc & Sai Gon?

6i 6 trai nghiém khac biét.

chuyén dy lién quan téi khi hau chu?

R6 rang!

Cac dip I&, Sai Gon v cung dé chiu

Chi 30 phut la t6i dugc san bay

Thay vi 3 tiéng chd xe nhich trén dudng vao gid cao diém ngay 'thudng'
Mua kho, Sai Gon rat dé tinh

Dat xe Grab 5 phut la cé

V& t&i nha mat 10 phat

Nhung mua 'lut' (&, tén méi cho mua mua la thé)

Thi dén khé

Quang dudng dy ca tiéng dong hé ciing khong xong
Grab hay taxi la chuyén hao huyén

Moi thit déng bang

cho nuéc

thodt

qua nhiing toa nha bé tong

Ai cling than phién vé thoi tiét

du day la hau qua chinh con nguai gay ra

Lam Hong Lan

Quang (100 budc)

Ban sé lam gi khi di b 100 budc quanh Sai Gon?
Chuing t6i m6i ngudi mot khac.

Cong su Renick Bell va toi dat ra mét tham s6 don gian:
mobi ngudi sé di 100 budc

ngugc chiéu

réi quay vé cing mot diém.

Trén dudng, chiing t6i ldng nghe, thu am, réi doi chiéu.
Nghe that gian don

Vay ma 100 budc ngugc chiéu dy trai ra muén nga.
Thanh &m hai ngudi nghe cé diém tuong déng, nhung khéng trung lap.
Diéu xa vdi téi lai gan véi anh

Chung t6i khéng tré vé ciing luc.

Tron tiéng coi inh 6i lan ddng co 6n ao cdia tram nghin xe may
Bao nhiéu chuyén trong 100 budc.

A, khéng phai.

100 budc hai chiéu la 200.

Pay chi la mét céach hiéu,

tach rai réi lai hop nhat.

D€ hiéu chudn nhiing géc nhin,

tlng thanh am vuon cham tdi chiing toi

chi thai, d6 méi chiéu méi khac.

Michael Graeve




On Making Lots of Things

m a Hurry

Practice is young. It’s hungry, ambitious,
enthusiastic, interested.

I've come here at least every 10-15 years or
so since I was a teenager. When I came in
2013 someone told me the average age of the
population was 24. It’s a young country, and
you can see it out the window of the taxi, or
from the back of a scooter.

There is a lineage here from Japan. Clearly,
Japanese architecture is something that many
young practices look up to. I have reservations
about this, but somehow it works. The
atomisation of the Japanese city somehow
mirrors the fine grain of Ho Chi Minh City.
A thousand tiny practices making a million
tiny projects.

Hoa said that the 49 House, a small project
that appears as a concrete cave carved out of
the hems of the city, was the last project in a
period of material exuberance and expression.
From there on he was only interested in
designing for a post-industrial environment.
One person, but somehow he represents a
generation. He claims to be a focal point for
practices in Saigon..maybe he is. There is a
fascination with industrial aesthetics, steel,
aluminium—exposing connections, revealing
processes. Making and production is the
culture of this new generation.

John Doyle

Endless piles of models. An intern cutting
block after block after block of white
foam. A room filled with the detritus of
experimentation. A big table with students
and staff crammed together, surrounded
by models, digital models spinning on the
screen. Work fast, make quickly, capture the
outcome before it disappears.

A city is not the work of one person. It is the
work of many hands. Climate change was not
caused by the guy who fixes your shoes, or
the family that lives in a hem. Capital is not
going to save us. Green growth is not a thing.
Perhapsa thousand small practices, producing
a million tiny projects, bit by bit adapting the
city to the future, is the way forward. Making
lots of things slightly better each time. The
uncertainty of youth..open, never finished,
always in a process of alteration.



On Movement

Katrina Simon

We have an idea of where we are going and why, but the
how 1is always unexpected, unpredictable. This aspect
resonates more strongly as I write—we are visitors and
there is a host—the site, maybe people associated with it,
maybe not. This landscape was designed as a commercial
backdrop (or foreground, depending on perspective). But
the range of landscape qualities that we will traverse is
like a microcosm of the changing city—one side of the site
responds to the dictates of global commerce (neat, orderly,
durable) and the other responds to the systems of local
ecologies, both sides drawn together by the moving river,
floating with the tide, back and forth, up and down.

The geometric clarity of the paved semicircle that wraps
the lagoon is made slightly less certain and contained as
the tide overtops the weir and erases the boundary of the
river. As we walk around the lagoon and cross the wide
pedestrian bridge, we move from one dynamic to the
other—a dynamic driven by the certainty of recognisable
imagery to one that is driven by growing, watery shifts—
the leaves of lotus pools gleam as a bright flash, drops
in soft green space, where paths meander through and
between rather than following geometric dictates.

But form is still there, underlying softness and
meandering. We are gently turned by paths which take
us around low grassed mounds, between small, irregular
pools with their droplet-covered lotus leaves. The paths
reorganise land—a reminder that the making of this
landscape derives from a series of lines and traces of
hands and eyes across paper or a screen, simplifications
of this place in the city, its features blunted by processes
of representation and laid open to remaking in a new
image, one that is linked to an older image or sequence,
array, cascade of images that flood out of a cumulative
landscape apparatus.

As we are moving through the landscape, it is moving
around and through us and the river gliding, hyacinths



and rubbish and fish (and terrapins) moving in it,
moisture moving through ponds and plants, air, moist air
moving through trees, grasses, ships, and across flowers
and leaves. This soft but deep impression remains as we
walk back to the bus, get on board. We travel back to a
still, white room and begin to reinvent and reimagine this
moving landscape through drawing—through the eye and
hand and pencil and ink.

First, we see a sequence of images of a system of flood
mitigation ~management strategies—an integrated
network of mechanisms proposed for a large urban
precinct, one that attenuates the movement of water that
threatens to overwhelm the city and its functions. Water
is essential for life but also disruptive to humans and their
antics, especially if they assume that their static maps
represent a static and controllable reality. These images
include places for holding water, soaking, channeling,
diverting.

We then take a material turn; we redraw the site we
have just visited using materials that can themselves
participate in the movement of the water, soil, insects,
water hyacinths, embracing the ambiguity created by
materials that perform the operations concealed within
cartography’s procedures. We use materials that can
depict line (of form, of walls, paths, weirs) but can also
enact the process of formation—they blur, blend, seep
and weep as the brush allows water to interact with
pigment, suggesting a new form less precise, perhaps
more accommodating, more habitable, more responsive
(responsible?).

Part of the ongoing renewal and shaping of the tide,
the seasons, the lifecycle of cities and their inhabitants,
humans, feathered, hot and cold-blooded, flows of water,
and plants, floating and fixed, enormous and tiny.
Drawings allow another kind of visit—slightly anarchic
and uncontrolled—back in time to where we have just
been but also forward to a time to where these flows and
movements might more fully inhabit our designed worlds.



OTZ [/Z@ C}ZOppan BOCZTCZ] Kok Yoong Lim

24th September 2024
10.745047614784122, 106.70729275938788

A surface where moments end, breath halts, and caged birds
flutter, their last gaze caught in the mirrored eyes of the onlooker.
They give me the death stare. What do they see in the final blink?
What last image burns into their brains before the dark claims
them? Was my face imprinted on their retinas, an optogram—the
last image their world held?

The bird on the chopping board, invites a profound meditation
on ’pﬁi (life) within the boundaries of {2 (time and space). In
that fleeting moment, as the blade hovers, the bird’s ‘fp‘ (life) is
suspended between existence and non-existence. Time slows,
space narrows—the chopping board becomes the universe, and
everything convergesinto thissingularinstance of transformation.

At this precise moment, three powerful forces intertwine: fiy (life),
B} (time), and %% (space). [ stand here, gazing at fate, and in my
mind, I chop these words: fir (life), I} (time), 2% (space), breaking
them apart to find their hidden truths.

fiy (life)
A= — i (life)
e A (rén) — person

e — (yI) — one, a single stroke
e ] (kdou) — knock, strike

Together: A person with a single strike.
The character i (ming), meaning ‘life’ or ‘fate,” emerges. Life hangs by

a thread, a single action can define it—a knock, a moment of transition.
Life is fragile, at the mercy of a single strike.



B} (time)
H~) — W) (time)

e H (r1) — sun, day
e 5} (cun) — inch, a small measure

Together: Time is the sun, measured in small portions, inch by inch.

The character [if (shi), meaning ‘time’. Time is the movement of the sun,
the passing of days, each inch a fleeting moment. The sun inches forward,
and so does time—relentless, unstoppable.

7 (space)
XTI — %€ (emptiness/space)

e U (xué) — cave, hole
e T (gong) — work, craft

Together: A cave made by work, an emptiness crafted with intent.

The character %% (kong), meaning ‘empty’ or ‘space,’ suggests that emptiness
isn’t just absence—it’s something made, something crafted. The hollow is
deliberate, a space carved out for meaning, for potential.

The board does not slice, cannot slice, it merely receives.

The stall owner asks, ‘Do you want a chicken?’ ‘No,” I reply, ‘I'm only here
to look at the birds, in their final moments.” He mumbles something in
Vietnamese that I don’t understand, and I walk away, the words heavy,
sinking into the noise of the market.

The cycle repeats as [ wander the market, moving aimlessly from point A
to point B. I have no intention of buying in this market; Agnieszka wants
to buy some groceries. Isn’t this a circle we draw, tracing life back to its
origin, like the unending stroke of a calligrapher writing a ‘0’?



Regeneration F4E (zai shéng)—life born from life

Slaughtering &4 (zdi sheng)—Cut life, butcher livestock

The air is thick—smells of money, of blood, of dirt, water, and exhaust fumes, life bought and
sold—and the weight of it lingers in each breath.

Is life regenerable, I wonder? Will the chicken return, reborn in some other form? What seed of
its life now lies dormant, waiting to sprout in a new body? Will it carry memories of this life, or
forget me entirely when we meet again?

Back at the starting point, I retrace the steps of the day, reflecting, editing, cleaning mistakes,
deleting what is no longer needed, saving fragments for eternity.

The chopping board holds space for the regeneration of life in this Anthropocene age. Who holds
the power to end life, to give it the chance to begin again? To transform in ways we cannot imagine?
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Michael Graeve

On Approaching Distances

Which way did you go why what did I miss and where
were you when we didn’t meet there then at our
intended point so that we meet instead here now at
this point: On approaching distances.

No degree of performance instructions can
appropriately deal with all scenarios. There
cannot be but a failure in apprehending place
and people. This speaks to the immensity of the
task, the scale of the problem, the layering of the
living and of the world. You are in a new city and
anew place and a new market to me that’s also old
to here and so the questions that gather are felt
afresh at speed.

Being an outsider because in a new place and
therefore failing, falling, that’s a given. Yet, I
can’t put one step in front of the other without
letting that worry go. Without differentiation,
what can we see, or feel, or articulate, as points
outside our habits? If we are not to hold our
distance, we must approach. Towards a curiosity
about a time and place of another’s authority
and ownership. The overwhelming rush of those
inputs and incomings of location. Of people, and
their goodwill—even for this newcomer clearly
lacking the currencies to reciprocate in proper
exchange. The microphone and I heard them say
a tentative ‘Hello’.

Though distance, too, is an approach.
Luxuriating in the holding of a formally detached
attitude to experience, a stranger-ness of sorts. A
disentangled engagement simultaneously with
and without agenda. Or just the gathering of
impressions, textures, data, maps, sonifications.
We did discuss the question of planning, and the
planning of questioning. I don’t know if they are
motivated or motivating. Take the distancing of



planning, planning into the future, planning
two paths, planning unawares of the eventual
step that leads to different places: Just one
unanticipated turn.

And if we both record the sounds of our steps,
what will be legible about this animal’s closely
intimate call here, while being a distant earshot
for your microphone? Who will know if this
flapping fish in the dry was approached from the
south, or from the north? Sounds weave moments
and experiences together, binding unlinked
events and actions. They leave so much unsaid, an
improvised composition unfolding from causes
caused nearly always for another reason, entirely.
What is a laneway when we hear the lounge-
room, the sped-up video, the motorbikes in the
distance, so many things here though there.

This sounded memory becomes a bridge to
the past. An incomplete line of an awkward
trace. A frame that needs expansion, because
surely a frame needs to be big enough for all of
its observed subject to fit. How can it not be an
immensity? Or shall I forget how perspective
changes, forging an interplay of proximity and
distance? The dynamism of shifts as we approach
and recede. One attention leading to the next.
An acknowledgement of thinking sequential
experiences. A one after another. A focus
negotiated here between two parties, and sort of
inexact.

Let’smake asimple plan towalk the circumference
of this block of market stalls sure you walk around
this way I'll walk around that way I'll meet you at
the other side over there we’ll record sounds along
the way sounds good and then maybe splice them
on top of each other or some other thing together
when we get to the studio after or another time.

(Michael Graeve on 17 October, 2024
about Michael Graeve and Renick Bell at Tan Quy Market,
Ho Chi Minh City, 24 September, 2024)



Michelle Aung Thin

On Choosing Pleasure

‘How long to make the rabbit,’ we ask.
‘Seven minutes.’

We’re starting with a flower. But we have our eyes on the rabbit,
one of various cunningly made palm leaf animals dangling
enticingly from a tree, brought by The Uncle.

My first fold is wrong. And I am left-handed, I tell anyone
listening. Maybe it’s not wrong. But I am still left-handed. I feel
I must make a flower that looks like his flower. But I've already
fucked up the slicing-off-the-edge part of the exercise by cutting
too deep into the palm leaf, so my flower will always and already
be not flower-like. Less like the soft and rounded petal it is meant
to resemble, more like, well, a palm leaf mangled. But I fold on
valiantly, reminded vaguely of making ribbon bows for Christmas
packages, inajob I once did—and of how I never liked the sensation
of synthetic ribbon on my skin. And of how there would always be
SOW.

Stapler, scissors, rubber bands. A massive needle with a huge
eye. The Vietnamese rubber band knot. ‘My mum can do it in
a millisecond, keep sauces, liquid, anything in the plastic bag,’
says the student beside me. The other students nod because their
mothers can do it too.

Before I even get to the rubber band, I must grapple with that
needle. So thick. Whatis it actually for? And what if T accidentally
stab myself in the leg, given that I am left-handed (don’t laugh,
everything is right-handed). I imagine the blood, the muscle
split, the screaming. My screaming. Which will be LOUD if I
stab myself with that big fuck off needle. Or not, given so much
embarrassment.

Me: ‘I am so sorry; I seem to have maimed myself”

I think I am doing that thing where you absorb the tension in the
room, and it comes out as violent daydreams.



But it is a Big. Fuck. Off. Needle. And surely everyone wonders
what it would feel like, the needle. We each test the point with the
fat pads of our fingertips. Would it be hot as it splits the flesh? Or
smooth and slidey?

Stop thinking about it.
Pay attention.

The Uncle’s thumb is massive, like his grin and his baseball cap.
He goes ooh and ahh each time he executes a fold, his hands beside
his face. Worker’s hands with toughened skin. The oohs and aahs
are for the kids he teaches. They work on us too.

The students in the room, the young art entrepreneurs, the fresh
and interesting designers, fold obediently. They want to get it
right. We, others, are watching.

The industrial designer (very fresh, terribly interesting) tries to
help with my folding, my stapling, the rubber band tie.

I fold something over something else. Staple it. Snip it with
scissors. Snip too much. Get into the snipping. Fringe my fleur

Embrace my failure. The industrial designer is having as much
trouble as me. He leans over to help me. Too late. We giggle.

Design, I conclude, is making with what is in front of you.



On Coming to Ho Chi Minh City Milica Bofit
And the Mekong Delta

Coming to Ho Chi Minh City and the Mekong Delta, she could only say: cosmos.

Ablend of terrestrial and extraterrestrial. A mix of green and brown, red, green, neon blue.
To calm or dazzle?

Lizards, palm trees, silence.

Women canoeing.

Strangers running into each other, yelling, wondering, looking for something?
Lizards, palm leaves, the sounds of silence.

‘Do you want a ride’?

‘What are you drinking?’

‘No, here!’

Young people dancing in front of bars on pedestals.
Boys and girls. You can see belly buttons and high-heeled boots.
You can see skirts and low-rise jeans.

Women canoeing with those hats, barefoot. Are you going to tip them?

(Me) walking down the street?
(Me) cruising down the river?

Women are making candy. She sees cacao, coconut, and chocolate. They are not taking a lunch
break; they cannot even look at us while wrapping coco peanut pieces in rice paper. Are they old?
The German guy was complaining. He said you can get that fruit in any hotel buffet. The same guy

might have gone to Bui Vien Street in the evening. I wonder what he thought of it.

What are we going to do with the lights, the smoke, the crowd?
What are we to do with the noise and the grey sky?

Can we try to remember the river?

Women singing, dressed in long dresses, their makeup shimmering.

Can we try to think about the lobsters, shells and ducks, not only in all the little corners of the city
but in front of bars and clubs?

What do you feel in the Mekong Delta?
What do you feel in the city?



I keep thinking about those belly buttons and boots.
I keep thinking about women canoeing.

I keep thinking about it all. The overwhelm.
I remember the sound of leaves cracking and that vessel gently touching the brown river water.
She was doing it so easily. She has been doing it for years.

Cosmos—The city. The river.

The people: young ones, old ones, people sitting on small red or blue plastic chairs, eating their
lunch on the street. The people bowing in front of Buddha. The dancers.

Tourists.

That grey sky, that cloud over our heads we tend to forget while walking down the street.
The sound of the river.
This coexistence, sublime and dreadful.
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Daring swollen causewa

reinstatements witnessed:

Terania Creek mudslides blocking logging trucks

Richmond River 1974+ many repeats
Wilson’s river
The house in Keen Street
our cat found alive inside the neighbour’s wall
Lismore swimming pool beside the RSL cenotaph
The catholic high school, cathedral and convent
The old Tafe studios
The house in Magellan Street waiting for the waters to recede
Watching the water coming across the cricket ovals
Reporting the hourly level to the council
A student car leaking petrol
Minyon falls roiling
dad horsing around and falling together into the flooding Boorie creek
Ballina waves surging the bridge at high tide
Tweed river aload of beer spilled
The Tank stream constrained beneath skyscrapers
1999 Sydney hailstorm made us homeless
Katoomba falls .
Minnehaha falls
Maribyrnong rowing club inundation ; ?
Pushing footsteps through Elizabeth Street rainwater (rising from William’s creek
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On the Form That Nha Thuyén
[ Dont Want To Carry Along

‘All the trash is from elsewhere, not here,’ the taxi driver explained as he
was driving me along the road by the canal bending to the hotel, perhaps
having already sensed some disappointment in my voice describing the
skin of the water getting thicker and darker. I regret opening my words; I
didn't mean to judge any body of water. She had to bear for thousands of
years with so much history and so much noise and I should be quiet if she
can manage to flow.

Your book retells the prominent myth of our first fairy Mother who gave
birth to our people, but the detail that she wept the rivers into being
confuses me as it is not the familiar version or what I read in textbooks
here. I presume that you might have read it in translation there. How could
a Mother here be different from a Mother there? But a Mother River that
has flown from here to there and returned here must carry along with her
life numerous versions of the original myth. There is no absolute myth,
no absolute truth. Should I know all versions to comprehend her entire
flow, all fragments of her entity? And all that she carries along? How
is that possible? How many eggs from the primitive sack of eggs of our
mythical Mother might hatch out and were there any of them broken?
How is it possible to trace back the origin, albeit in the countless forms of
the origin? Our fairy Mother has already flown back to the sky and if the
rivers were indeed formed of her tears, they have never stopped floating,
never stopped transforming since then. And they could never dry.

So, the task is to not forget. Perhaps this task is too brutal, not because our
memory is full, but because the remembering will kill.

What and who will get killed by remembering?

What are you here for? I came to this city to say hello to a river that I've
only known from ancient verses. If we walk further south, we get there.
You told me another myth, you separated the soul and the form of a river,
and, you added, the soul nurtures and the form carries, and it carries the
form itself. But what if the river no longer wants to carry its own form?
What if she no longer wants to carry anything at all? What if she no longer
wants to be afloat? She only longs to make herself still and solid with soil
and sand. It means the river has to disappear. And the words will appear,
at the expense of the fluvial disappearance.



I walked along the bank with an empty stomach. An emptiness that I had
carried along for such along time. Throw it away, someone told me. Is there
any way to throw emptiness away and do you see a trash bin somewhere?
Into the water. The river then takes it to the sea, the only reliably possible
way, someone says. Throw it away, whatever it means, a-way, so history is
always something new, always anew.

I blame the wind, if not walking with you along the river this evening, my
hair could be quieter. The hair didn’t expect the heavy wind of the night.
The wind played an even harder game; it sank a moon into the depth of the
water. You see the moon still lying there waiting for someone to fish her
up and send her back to the sky, but the sky no longer wants to hold her.
Our Mother might be there with the moon.

‘I forgot my water bottle.” You keep mumbling this sentence to remind
me of how my body needs to be filled with water. An urgent call. Perhaps
it has been urgent for thousands of years and we just need to be really
quiet to hear the river’s call. That day we all longed to see the blue water,
but the blue was so far from here. And there was so much noise floating on
her body. It hurts.

I must keep walking to the south. My body requests a massage instead.
My words react, demand a new sentence.



On Greening

Attuned to the pulse of green surfacing
Parks, pots, and creeping vines
The city is green

Nourishing

Surprising

I see green

A memory stirs

In Melbourne, years ago

We spoke of Deleuze’s ‘event’
The tree greens

I am greening here

Now

[amin a taxi

Rushing past a park

A blurring of green

Through my window

The tree greens

In a world of forces

It is changing in texture, colour, movement

I am changing in texture, colour, movement

Alive in the thick of it
Less than twelve hours here
A sense of being in the middle of things
Moving texture
Shadows appearing on warm surfaces
Concrete holds it close
Brick walls are reached for
Glassy reflections
Reaching further
Together yet parting
Greening
Emerging
Restrained by limits
Planting, potting, growing
Reaching beyond boundaries
Folding back into itself.
A pen marking paper
On a wooden surface
I realise I write downward
Not sideways

Phoebe Whitman



Limitations
Mine
Reflecting in glass
But mirroring and extending
Muted grey light washes over
Green reappearing
Huddled on the fringes
Amid bikes in a laneway
Peripheral but present
Greening against grey light
Grey concrete
Greening
Creeping, climbing
Unfurling
Browning at the edges
Together yet parting
Clustering
A composition of green
Tracing the boundaries of laneways
Leaves leaving, yet interconnecting
Bruised at the edges
Moist yet thirsting
Like my hair
Creeping upward, outward
My focus shifts back
Inward
A green wall appearing in the corner of my eye
Looking up
The exit sign glowing softly
Neon green






the purpose of this

the Anthropocene
the dominant global North
the extractive activities

the worst affected countries are low-lying and developing

the outlook for an uncertain future

the point of no return

the potential for drawing on biologically inspired technologies
the logic of nature-based scenarios
of nature-based solutions

of nature

the real danger

the issues arising from our past and our industrial capitalist present

the most powerful levers in a system are its goals and values

the catalyst is a visit

the park is adjacent to one of the largest upscale shopping malls
the habitat is curated for and by humans
the green spaces provide appealing habitat for both animals and urban dwellers

the park was more or less deserted

the hidden mechanisms of power and control

the general air of order and control, and the CCTV cameras

the effort invested in keeping nature at bay

the well-used equipment suggests reliance on labour

the gardeners’ efforts manifest in weed-free paths, shapely trees

the absorption is nowhere near the original wetlands

the logic of capital requires the park remains free of the ‘wild’

the apartments are upscale and expensive
the park meets expectations of park stakeholders.
the neatness and order of the park supports desired aesthetics

the perceived threat is not just ecological but financial

the natural world continuously seeks to assert itself

the wild will inevitably return
the wild will reclaim what is currently curated and managed
the question is when and in what form

the wild will win.
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On a Fish and
Pink Socks

Renick Bell

A fish has escaped its plastic bowl, flopped along the
asphalt, and is now twitching under a pushcart, eyes
stretched wide to judge the dangers while gasping
for air. I see its gills rise and fall; its tail beats the
pavement. The air is thick with motorcycle exhaust.

The woman tending bowls of water creatures and
caged birds carries on chatting with another vendor
in this relative downtime for the Tan Quy market.
Either she doesn’t notice the fish or doesn’t care.

I am passing by with colleagues, each of us holding
our cellphones, and most with a short black athletic
sock hanging off the end to block wind noise.
We intend to gather sounds and GPS data on our
phones in the market. We’'ve planned, taught each
other, assembled, and reviewed. Now we’re walking
alone or in pairs through the market, listening. One
may point a sock-covered phone at a whirring air
conditioner in an alley, while another may study
an array of vegetables as their phone scoops up the
sonic ambience.

Once we have these sounds and data, we hope to
work them into some sound art. That may preserve
some of the atmosphere of this market, which we’ve
learned has been sold to developers, signaling its
disappearance. It’s not just fish that face a demise.
Today the market is robust, though, even at this off-
peak moment.

Earlier, I showed my colleagues how to cover the
microphones on their smartphones with socks to
block wind noise. Michael has also brought custom
pastel pink socks from an artist collective back in
Australia, and some of us, like me, have them on our
phones. The cellphones are sucking in the sounds of
the market, just as we inhale the fumes of motorcycles
zipping up and down. Some men are sitting in the
middle of the street, selling something, and they
laugh at our sock-wearing phones.



I assume the fish has intention. It wants to be free,
not crammed into a shallow red plastic bowl with
20 other fish. It has willed a change, and it has made
this happen. It’s hard to say whether death on the
asphalt or death under the knife of a housewife is
preferable. I'll fail to understand what it’s like to be a
fish suffocating on the pavement until I get better at
yoga. Maybe it’s impossible to know the qualia of that
fish. Is it any easier to understand the clucking of the
hens in the cage next to the bowl of fish? I imagine
that they’re nervous. Maybe that’s a projection.

At the end of the recording expedition, we gathered
in the same cafe where we started. The old man in
white undershirt who sold me sweet lemon tea in a
PET bottle is still tending the counter and serving
other customers, making the sounds of business. We
review the results and find out that most of us have
failed to gather the GPS data for some reason. Earlier
on campus, our leader’s settings had caused his GPS
track recording to fail, yet somehow his is among the
only GPS tracks we actually get in the market.

When we are back on campus later, we find that the
phone app we used has added a faint glaze of digital
artifacts to our recordings, artifacts which can’t be
found in the few recordings we made with dedicated
field recorders. Still, the recordings hold the evidence
of a family shelling garlic in front of a shop, young
men sweeping the wet market to prepare for the next
session of business and shouting hello to us as we
wander through the empty stalls. A motorcycle roars,
and more motorcycles roar. Someone is hammering
away on something, the banging penetrating
every recording.

I guess those riders and that hammerer had no idea
of the impact they made on our activities. What was
the experience of that guy with the hammer when we
passed by with our phones and socks? What’s it like
to whiz by a foreigner with a pink sock hanging off
his phone? We don’t have any wind noise, though,
thanks to those socks.

Sara Lenzi had told me and other attendees at her
lecture at a conference in Milan the previous week



about autographic sonification of phenomenon
and the imperative to avoid misinformation in
our sonifications. Listening back, I'm pretty sure
I haven’t captured the sound of the flapping fish.
If I share the recording, have I misinformed my
listeners? Do socks let us lie about the wind?

Whether we’re hours or decades away from a
complete shift in our qualia brought on by some
existential situation like a leap from a bowl or ill
health from huffing polluted air, we’re all birthing
intention and experience. Sometimes it’s like the
nervous pacing of chickens, and sometimes it’s
like the dramatic escape from captivity of a fish.
Sometimes it’s like getting laughed at for having
a pink sock hanging off your phone. Some of
these have noticeable sounds, but some are quiet
or silent, lost in the noise of the market. We hope
that one day people will get a glimpse of what it’s
like to be in the market from our recordings, even
if the market itself is gone.

I also want to attend to what it’s like to be
recording here. If I get stuck on the intention to
match up a GPS trace with a field recording, I
might fail to enjoy getting laughed at for having
that pink sock on my phone or the comedy and
artistry of following improvised recording
instructions with Michael. I might miss the song
of a caged bird on a resident’s veranda. I might
miss the fish’s reminder of our dichotomies.

I don’t like to say it’s all perfect as it is. Perfect is
ajudgment, too.

This work draws on the following:

Lenzi, S. 2024. ‘Does sound lie? Reflections between
sonic misinformation and the responsibility of the
designer’  [keynote speech]. 19th International
Audio Mostly Conference: Explorations in Sonic
Cultures. Milan, Italy. 20 September.

Nagel, T, 1980. ‘What is it like to be a bat?’ In
The language and thought series (pp. 159-168).
Harvard University Press.



On Continuous Cloud Roger Kemp

Arriving at this place takes some time. The road out of the city
is thick with traffic and the light shifts across the van as we
alter direction. Small footpaths seem to offer a purpose—a way
forward—and then not. These are negotiated on foot and wheel
while dogs bark, parade and sleep. The temperature is high,
and the humidity. The climate is changing but it’s difficult
to get the drift. A shift in location. So many materials being
transported—motorbikes, kites, lines and paths. There is an
ingenuity in small enterprises that offer specific services in
contrast to ubiquitous choices. There is a specificity, a network
of resources, time, labour, delight. There seems like there are
more cars now. The scale has shifted, the patterns of movement
have shifted, the tempo has changed. The river is close, the
mosquitoes have arrived. Mekong Delta—continuous cloud.

The vantage point provides a view down between two
buildings, steel on one side and stone on the other. They face
each other and then fold back on themselves. We can see down
through the structure and up to the parapet. The stone registers
prosperity, whereas the folded steel embodies a precision that
carries energy through purpose and negotiation.



On Being Swallowed

Smartphones whiz by with their own mini umbrellas. Flies dance to the
odour of a skinless pig head. Prawns are thrashing in a shallow plastic
basin. Some of them land on tarpaulin below, a perfect acrobatics; a
desperate leap for a better future. They will probably end up in the spring
rolls that I might eat later. This is karmic teaching.

The viscosity of roar, blur, beep, pong engulfs me in a forceful current.
A magma of living and dying that reminds me how much I rely on the
living and dying of many. This is the case, always, I know. Tongue and
lip smacks, privileged delusions: design solutions; impactful outcomes.
Come on...

I choke on the upswell,
in and out of my body.
I have not prayed since Sunday.

I seek refuge to supplicate and sort out whatever I can’t keep down.
There is a skinny  cat

asleep under a parked motorbike.
The river is brown and it is flowing.

Yoko Akama
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Ve thii Nam

'Khi sy 8 nhiém lam thay d6i nhitng dy 4n cai tao thé gidi, nhitng th&
gi6i chung—va nhirng dudng huéng méi—sé néi lén.'

(Anna Tsing, Ndm ¢ noi tdn cing thé gidi)

Bay ra trong cudn séch nhd nay la két qua ctia mot thé nghiém. T4c gia
clia cac ti€u luan nay la nhitng nha nghién ctu thyc hanh sing tao trong
caclinh vyc thiét k&, kién tric, nghé thuat thi gidc, phim va truyén thong,
thdi trang, kién tric canh quan, thi€t ké ndi that, thiét ké vai dét, ti€p thi
va vin chuong. Nhitng ngudi tham gia thudc vé mot dy dn rong hon, mot
du dn quan sdt cdc ti€p cin sdng tao trong cu chuyén khing hoang khi
héu & mot khung canh dia phuong, thanh phé H6 Chi Minh. M6t van dé
chung néi 1én 12 sy can thiét phai tim ra cdc céch thic lam c4t 1én nhiing
tiéng néi da nganh, d€ khuily dong va pha tron cdc phuong phap don 1é
va d€ nhin nhan xem nhiing géc nhin méi néi 1én nhu thé ndo qua cudc
choi xuyén nganh.

Chung t6i d4 & canh nhau cd budi sing trong khéng gian d& chiu noi cin
gdc quan ca phé The Old Compass & quin 1. Ung ca phé, dn cung nhau,
chia sé cdc y tudng, va ngiu téc. Cdc phuong phap viét tiéu ludn va truy
van tho ca dugc stt dung, d€ xé nhd cdc ‘dirliéw’ gom lai tit cic chuyén thyc
dia va c4c budi thyc hanh trong phé trudc dé.

Michelle Aung Thin, David Carlin, Jessica Wilkinson






Veé sy im lgng

Tiéng ngan 16n din, boc 1dy nhitng co thé dim
mo héi trong con rung minh va dnh huynh quang.
Tiéng ngan khong dut, diy 1én yéu thuong va thu
han. Nhu bi giam trong bung loai quai thi to xac
ma diém dam, mi luc tim mot cach hiéu sau hon
vé thuyc tai, nhén ra tron chay la bt kha, thé ma
cam chiu lai thanh ra 4m ém, diu khéng mong
mudn. Va roi nghin dau chim sit quay phai; bo
lai ddm bui cung ké quan sat ban khodn, liéu t61
¢6 thudc bay chim d6? C6 ké nao khéc tiing diing
ngay day?

Mai ¢t vin ga vang nhu mét nhip tim hoang. 'D&
c6 tadién' [a nhitng tir ddi vao quang cinh. Ching
thé€ ndo c6 dugec mot canh tinh & day, song chuyén
dong nhanh lai tudng nhu bat dong. Dong séng
suc hoi xdng ctia nhitng thim thi, nhitng thodng
thdy, cham, cha, thic, thét chay vao dém va goi
tudng vé cdi chét va thanh than ro dai.

Néu muén ta nhitng thit xung quanh, mi sé khong
nghi ra tlf ndo cy thé. Ta cé th€ dung sdo ngit va
quy udc thé loai, ma khong sao ndm bat duge cam
gidc thuc vé bau khéng ngdt ngat va nghich ly.
MB0i ngay lai nhu mét dém kia ltic mi ddi theo sao
chéi - dang sg va dep d& qué dén néi khong tai
nao nhim mit, ma khong sao thoi nghi vé nhiing
su s6ng phi hitu, tuong lai gia dinh va siéu vii tru.

Ho vira thi thao vao tai nhau, r6i mi thiy diéu gi
d6 dang dién ra. Nguoi nit dang buén. Cé nhin
phiakhdckhianh chdm thudc, bt Itra ldy tir chiéc
vi cd d€ m&. Khéi bay 1én, anh dua tay gat m6 héi
tran. Hin c6 di mong mot cdi hon, nhung quan
sat tinh thé nay ki hon thi c6 thé thdy c6 di t6 loai
son khong wa tiép xtc. Tiéng ngin 16n d4n nhung
ho vAn ching néi, thé nén tir ngtt khong thé chim
trong nhiéu 4m. Cudc hoi thoai sé chi ti€p dién
trong dau ho.

Agnieszka Kiejziewicz



Veé cam gidc dé chiu

Thé nao... Pling rbi, ban d€ giay & d6 nha!

'Moi ngudi vao trong di—welcome! xin chao!
Ban c6 khde khong? Moi thit 6n ca chd?'

Hoi r6i ren chut, théi c6 hét stc vay—
Cung choi dhia va lam quen nhé!
Hen ho héa tdc séng tao? Gén két?

"Umm, t6i cing khong chic nita... ¢ thir xem?'
'O ké, ban ngbi day nhé—dugc khong?'

A, nghé nhan cé thoai médi khéng? BAN thi sao?
Gio ta sé lam gi?

O, tit ca dang ngdi trén san—

Vay ¢6 sao khong? C6 ai thily bat tién khong?

T61i nghi di tdi ldc bdt ddu—tép trung thoi.
Nhé quan sat 6ng that ky,

Dua mit theo tay 6ng—day la dong tic gi?
Mat trude hay mat sau cua la co?

Gap theo chiéu nao? Nhic dung cu lén cat—

Cirt gi? Al Tia chd nao?

Gap vao, dan lai, rut xuyén qua...
Diing khong nhi? Day, d€ t6i gitip.
Moi ngudi nhin r6 khong?

Thoi chét—phai dich!

Hy vong khong c6 chd nao sai...

Hit, breathe, thé. Khé xtr ghé!

L& t61 quén dich chi ti€t ndo d6 thi sao?

Becky Lu (Lu Ngoc Phung)

[Ghi chi cta téc gia vé bai canh]

T6i dd diéu phdi mdt workshop tai Nem Space ciing anh
Hiéu— chil s¢ hitu noi nay—va mgt nghé nhan gia nguoi
Vit khong ndi tiéng Anh. Vai méi lo ndy sinh trong qud
trinh chudn bi su kién, béi tét cd nhitng nguoi tham gia
déu gap nhau ldn diu tién trong mgt khong gian xa la,
cd ngudi con lan dau tdi Viét Nam. Ho la nghé sy, nguoi
sdng tao, nha gido duc, nghién citu vién, chuyén gia da
linh vuc va doanh nhan lam viéc tai RMIT Viét Nam
& Ut ciing nhu cdc tinh thanh khdc nhau ¢ Viét Nam.
M6i ngudi dén ti mgt nén van hda khdc biét vdi truyén
théng, phong tuc va thic hanh riéng. Do bdn than ciing
mang mot phan dong mdu Viét (cing dong mdu Trung
Hoa va Anh Qudc), t6i mudn tao dung mgt khong gian
thodi mdi cho tGt cd—noi moi ngudi cd thé cing vugt
qua rio can ngén ngit va van hda dé két néi, hoc hdi lan
nhau. Déng thoi, t6i ciing c6 phién dich sdt nhdt cd thé

nhitng chi dan ciia nghé nhan Idn tudi nguoi Vigt.



(Tép trung, tap trung.,)

Ong muén ké cau chuyén di minh.

A! Poan nay quan trong—tiéu st clia 6ng!
Phai ¢6 khong dich thiéu.

D4 ai nhan ra chua? La t6i khong biét phién dich y—

T61 c6 biét khong?

A, thé cling dugc—cam on Pat!

Thoi, {t nhit thi téi cling dang 14p d4y nhitng khoang cach.
Ong dén tir dau? Ld lam sao?

A, hiéu roi.

Cam on Dat nhiéu vi d4 hé trg tdi nhé.

T61i that sy khong gioi cdi nay—d, Michelle cling thé ha...
Haha! Lay gitim t6i cdi—& kia— anh gép dugc khong?
Moi ngudi dang trd chuyén nhiéu hon roi, may qué!

K&t ndi, gan bé! Tét!

A, dugc rdi—ghim chd nay, roi ludn kim vio dau?

Ong i, hbi chua c6 méy dap ghim thi 6ng lam kiéu gi?
'Con, cht thudng gip va nhét vao.'

Ra la thé—cudi cling t6i cling lam dugc.

Ong hiéu y t6i roi.

Cha, vui phét.

DBang ra nén lam so d6 chd ngoi tir trude nhi.
Ho dang tan giu phai khong?

Thoi, chic khong sao.

Al cling c6 ngudi bt chuyén 1 6n réi.

Hiéu c6 can gi khong?

O ké—chic Ia khong!

Nhén vién thi sao?

Ai & day cling t6t tinh ghé.

Phu... Hit, breathe, thé... Tiép tuc!

Hoa 4m ctia tiéng ngudi thit la Am—

T4t ca déu ndi, cudi vui vé.

Chic ctt d€ ty nhién—thé 1a 6n roi.

Hit, breathe, thé... c6 khéng mat binh tinh nao.
Téi c6 6n khong? Chic 1a ¢é.

Hit... Breathe... Thé.

Hit... Breathe... Thé.



V‘é‘ Zé‘n 57/ a"’[ Charles Anderson
Cu giang
va
chat
clia
dao phay
trén thit
xuong va thét gb
nhitng tang thit d6 tuci xép 16p
&ch chit déng va nich chit
16ng sit
Vit
lach bach m& léng
nhén nai, 16 d&
v6i con dao cong ludi liém
tom
tanh tach bat trong x6 nhya do
cd gidy danh dach tée nudc
mang phip phong ngdp khi trén he
cu trugt nau cua luon
cudn minh trong nuc vang nhéch
ché bi xich sua inh
méng ga thit chit vao luéi long thép
mot tram cu bua
néng
trén tdm kim loai
trén khéi bom
thinh thich d4p trén gach
may trén bé téng
lac, tron
xe rua cot két
nhéng tiéng kéu vao bau tréi gao thét

xe mdy chot



ro ga trén phd
rén ret quet 1é dudng bé téng
tit tit tu tu bip bip oang odc khang khac khanh khach
bat ngd 161 nho
d6 xudng tif con phd i ing bét lta
bay gi
khong tiéng 6n
khong dam dong
khéng im ling
chitléng tinh
khéng hén
bai ca thuy than
viing 161
chim kéu
va
béng siing
hd sau
len 161 nho
réc rach tf tich ri rim thi thim
YouTube néi xam
dai binh dan
héi thoai ngay thudng
dé6i trao can trong
nhiing giong
mim
‘Hello!’
cudi vang
‘Khoe khong?”’
Dot nhién tré lai:

T4t cA moi tht mot [an.






Ve chuyén gdp gap

David Carlin

Ngudi ta tdm chuyén bdo quét qua Ha Noi—

rung rgn ra sao

thanh phé thi chdng kip phong bi,

dan ven sbng tréi theo nudc cudn,

nhitng ngudi khong gidy tdJ,

khong phép ly.

Ho bao ddm téi thi dau sdng ché dit triing bén song,
ma trén tdn nim tng.

Ching t61 may that.

Ong ngbi bét trén nén nh,

lo tho nhitng dai 14 dira nudc.

Chung moc khip dong bang séng Ciru Long,
ong bao vay.

Dong bang séng Ciru Long, téi tiing qua dé mot ban.
Ddm 161 theo do vao cac nhanh song—

du khach

trén dudng tham thu

mot nha tro

nam dau dé,

son luc

hodc lam.

T6i chua tling thiy dira nuéc § dong bang séng Ciru Long,
du hén phai bit gdp loai ciy dy—

T6i khong biét tén cay.

C6 phailoai dira d6 mang nuéc bén trong?

Ong dua dao doc theo tau 13,

tréng tya cdi mang,

va t61 nghi—

nudc tda ra ching?

Ong gid cao hai ban tay,

gap trong khong trung,

lam mau.

DPam t61 x1 xao chubi ci phap chay doc theo hang.
Lam thé nay phai khong—?

Hay thé& nay nhi?

Téi cham cham nhin tay 6ng.

Khong nghe theo ai,

ngoai trir tay ong.

Ngbi trén san lanh

t61 cling mét,

c8, mdi, van c8, bd cudc—

t6i nhu bi d4y ra ria

phai ddy,

vi to1 chua quen canh tri nay
va ca noi day nita

va mét sau chuyén bay.



Con mua t6i 18, muwa Ha Noi.
Mua ca tuan dai, ngudi ta ké vay.
Labdi thé—

mua khong ngét.

Bai thé.

Aimakip chuin bi gi khi chuyén khong tudng
lai dang xay dén.

Pdm 61 di xa qud,

v6i vai ngudi, ngén ngir la

rao can.

Tiéng trong lan tiéng ngoai.

Tiém #n bit mdy lanh néu ching t6i hén,
nhung quan trong hon, la phai ngéi cung nhau,
canh chiéc ban dai.

Chéng thé ban cii gi viéc dé.

MB&i bén, phai méi bén, anh dén tit Manila, cd
tr Quéan 7.

Expats,

ho ty goi nhau thé ddy.

Ho ¢6 ca thé gidi riéng, va toi ty hoi—

sao nhiéu tiém dn dung tiéng Anh dén thé?
Chdc la du khdch nudm nugp kéo dén méi ngay?
Téi ¢6 thé ty do dao phs,

dau ai d€'y,

chila mot gi da trang khic,

trong bao nhiéu ching loai,

V3 it vét nhiéu.

Ong gip bong hoa,

t61 nhin ddng hoa 6ng lam.

Ong chia né ra—

hay day tré con,

ai d6 bao vay.

Ghim ché nay nay, roi gap, roi nhét, ¢ nhu thé.
Dbdm t61 gép hoa.

Nhitng ngudi gdp hoa

ngdi theo vong tron trén nén nha,
mdi bdng cim vao mot que nhon
thé€'la thanh canh hoa.

Qué 6ng & vung Ctru Long phai khong?
Nhitng ciy dira nu6c dao nay sao roi?
Cédn nha luc/lam con & d6?

Nudc séng con ban cht,

ca nhitng con do du lich?

Tiéng banh bach lach xach

ctia dong co xang—

khi ching t61 tham thu.

Nhu thé 1a du réi.



Vé su (mat) két noi

Toi ké di lang. — Tim két ndi noi nay chén no. — Téi luu
lac. — C6 phai t6i duge mdi dén chén nay? — Dan ban dia
& dau? — Noi nay day nhitng diéu trdi nguge. — Khi tai
14p ban d6 méi sinh, — Tbi thdy nhén loai va phi nhan
loai. — Téi tdy di moi thi nhan tao. — Tdi thong tha. Tai di
xa. — T61 dén vin may. — Téi buc doc trong thé gidi khong
tudng chua thanh hinh. — Put giy. Phd huy. — Mot nghé
s bay cach cho t61, — C6 ggi y cach chuyén tro. — Dét vin
héa, choi véi ching, — Dung tay, tim, d4u, khiéu hai. —
T61 vé voi mot thé gidi tuoi sic hon. — That tuyét! — Mot
budc chuyén, — T mat két néi t6i két néi. — Viéc toi can
lam — La két n6i hay ngat két n6i véi mét noi chén.

T4i tao vdn héa. — Noi chén cin tdi tao — Theo thdi
gian. — Tuyén tinh hay tuin hoan. — Ai cling dugc hoan
nghénh. — Day khong phai chuyén nghé si tinh! — Thuyc
hanh sdng tao la gi? — Viét, vé, dét, nghe. — Thyc hanh sy
chii tim. — Tho than va bin khodn — V& noi nao tuci sic
hon. — K&t néi hay mit két ndi? — Thién nhién day. — Ta
thay d6i quan hé v4i thién nhién. — Nhan loai va phinhan
loai. — Thé gidi nay néng qua! — Am qué. — Thién nhién
lam t6i m4t. — T61 dAm mua — Khi t6i phiéu bat noi nay.
— Téi ddm minh trong béi canh nay. — Liéu t6i ¢ thudc
chén day? — T6i lac néo ma duge chao dén. — Pay méu
thuin. — Dia dang hay phan dia dang? — Bién d6i khi hju
la that! — La chinh tri.

Ta hiy hoi thién nhién. — Hoc tir tri thic ban dia. — Dong
thiét k&€ — Trong hé sinh théi sdng tao gobm nghé st va cong
dbéng. — Chuyén nay tinh ¢6 hay tinh trugc? — Ching
ta cin mot 1§ trinh, — Hay da 16 trinh? — Khéng chi la
chuyén giai quyét vin dé, — Ma la 1én khung, hay chinh
khung. — Du vay, bién d6i khi hiu 1 that! — Can hanh
dong ngay thoi. — Dao siu vao nhiing gid tri. — N&i loan.
— Dlng 6m mii quyén lyc va thim quyén. — Dt giy.
Ph4d hay. — Dét nén nhiing tu sy méi: — Cong bing, da
dang, bao trum, — Ban dia, song dong, két n6i — Nhitng
nga dudng cho téi tao vin héa. — Dén nhin ndi bt &n —
Chuyén minh. — Ling nghe thay d&i. — Kich hoat thay
d6i. — Trong ta va quanh ta!

Francesco Mazzarella



V\é\ n dng Z 7,[ O,ng Jessica Wilkinson

Tiéu luan nay chon mot 161 g6 ghé hon - khong phai veé su khé 8, diéu dau
tién t6i nghi, ma vé cam gidc dé chiu hon cta t6i, nhung dugc sip x&p lai
cho ngay - nang lugng -

Co thé t6i dang ddt chdy bita sing nay, ning lugng clia hai trdi chanh day,
mot c6c nude dua hiu, ca phé va tring, dau nuéng

mic ket trong dau

Téi di qua mot ngay

thé& nao? T6i dang nght vé ban thin minh nhiéu qué -

Ning lugng ctia phd x4, ning lugng ctia mit trdi, bi 6 nhiém dédnh bay -
Ning lugng cta sy trao d6i - tit hon hai ngudi dang néi, dang hdi dép -
Tl vé dam mé noi 6ng gia dan 1d co -

Cua con bio - t6i doc ké trang viét David dang gd tir phia sau, vé con bio.
Ning lugng ctia nd, quyén luc clia thdi tiét Trai DAt, nd luc ddy va kéo
hudng t6i sy cin bing, va trong lugng ctia mot bidc tudng nude -

Ning lugng ctia mot nghé si, ké phai an, phai thé, phai nghi; nghé si, ké
phai néi va khéng phai Itic nao cling néi nén 161. T61 1a mot nghé si ngén
tlt, nhitng tit nay phai... T6i dang nghi vé ban thin minh nhiéu qua -

Ong gia 6 da, trim béng, nhu thé ching t6i la nhitng dia tré dang can bi
quyén dy, bi hit vio mét tién trinh. Ong dan nén tre, trong nhu mot c4i
mii d6i béng chay, nhung khéng uén dudc; cong viéc lam 6ng vui, lam
tong giong 6ng bong 1én, héa hinh hai tinh cdch -

Ning lugng ctia 6 da, tram béng.
Cua tiéng cudi.

Ctia nhitng nghé si tré trong phong, du cudc. Ctia nhitng sgi nan dan —

Liéu déy c6 phai lic dung &n du, vé nhitng giong néi dang dan cai vao
nhau, nhitng cau chuyén chung chia? -

T61i khong biét néu minh ¢6 ning lugng ma ngodi lai -

Ning lugng cho mot khé tho.
Mot cin phong -

Sy mét lanh ctia khi diéu hoa - phéi d6t bao nhiéu tdi than mdi ddi lai
cho t6i mot ci cham thatlanh -



Plato cim tho, budc tdi tho 1a mé6 phong, 161 d6i, nhitng quyén luc cia
bing hoai -

Bong hoa lam tir 14 co ctia t61 trong khong ra ding hoa cho 1dm, c nhu
mot dai la co xoay tron xoay tron —

Nu hoa t6i lam tréng nhu mét daild co bi cit nham nhé -
Nhiing cdi 14 cta t6i trong nhu cdi 14 co bi lip vong ba [An va thit lai
Do6i khi t61 khong biét t6i dang ¢6 gang néi gi nhung to1 biét ¢6 diéu gi &

dé sé& gitip td1 hi€u thé gidi nay va chd ding cta tdi trong thé gidi, hoic
mot noi nao d6 t6i khéng nén thudc vé vi toi chi dét chdy va dét chdy -



Ve vige gap gdp lam moi thi

Thyc hanh thi tré trung. Cai tudi con tha
thiét, tham vong, dam mé, to mo.

T6i thudng xuyén trd lai noi nay it nhit cling
khodng 10-15 nim lai day, ké tit khi t6i con
12 mot cau thi€u nién. Khi t6i dén vao nim
2013, ai d6 bao t6i d6 tudi trung binh ctia dan
s6 & day la 24. Mot ddt nudce ¢6 dan s6 tré, chi
can nhin qua ctra s6 tic xi hay ding sau yén
xe mdy la biét.

C6 mot phé hé & day dén tir Nhat. RS rang 1,
kién tric Nhat thu hue rat nhiéu thyc hanh
tuoi tré noi nay. T6i c6 chiit nghi hodc, nhung
c6 vé n6 hiéu qué. Sy tdn nho cta thanh phd
Nhét duong nhu phan danh nhitng phan tirli t
ctia thanh phd H6 Chi Minh. Hang ngan tiéu
thyc hanh tao ra hang triéu tiéu dy én.

Hoa ndi ring, nha s6 49, mot dy 4n thiét k&
nho trong nhu mot cai dong bé tdng troi ra
trong céc ngd hém ctia thanh phd nay, dila du
dn cudi cung ctiia mot thdi ky doi dao nguyén
vat liéu va cac bi€u hién. Tir méc d6, ciu chi
quan tim vé moi trudng hiu cdng nghiép. La
mot ¢ nhan, nhung ciu iy dudng nhu c6 thé
dai dién cho c& mot thé hé. Ciu ty tin khing
dinh minh Ia dim trung tdm trong cac thyc
hanh kién triic & Sai gon... ¢4 thé chinh la thé.
Cé mot sy dam mé danh cho my hoc cong
nghiép, thép, nhom - biu thi cdc két néi, tit
18 c4c tién trinh. Quad trinh sdng tao va cdc sdn
phdm 12 vdn héa ctia thé hé méi nay.

John Doyle

Nhitng chdng 16p miu thitc bat tAn. Mot thuc
tap sinh cdt dai x6p thanh cdc banh x6p tring
néi tiép nhau. Cin phong day dp tan du cia
cac thuc nghiém. Mot cai ban I6n noi sinh
vién va giang vién dirng sat nhau, xung quanh
12 cdc md hinh va cic miu thic k§ thujt s8
chay trén man hinh. Lam viéc téc d9, tién
hanh mau le, chup lai dugc két qua trude khi
né bién mit.

Mot thanh phd khong phai cong trinh cua
mot ngudi. La cong trinh cta triéu ban tay
lao dong. Thay d6i khi hau khong phai do
anh thg sta giay giy ra, cling khong phai
tir gia dinh sdng trong ngd hém. Tién bac
khong cttu dugc ching ta. Chién luge phat
trién xanh chua hién dién. Cé thé hiang
ngan tifu thyc hanh tao ra hang triéu tiéu
dy én, tiing chit mot chuyén héa thanh phd
nay hudng tdi tuong lai, chinh la con dudng
phia trudc. Tao ra thit nhiéu nhitng thit
t6t hon, dan dan. Sy bat dinh ca tudi tré...
md, khong bao git hoan tét, ludn ludn trong
tién trinh diéu chinh.



Ve chuyén dong

Katrina Simon

Chung tdi biét minh dang di d4u va vi sao, song cach thic
thé nao thi luén khé dodn, khon ludng. Diéu nay con doi
lai manh mé hon khi téi viét nhitng dong nay - chiing tdi
la khdch va c6 ngudi chi din - dia ban nay, ¢6 ngusi gin
v6i né, c6 ngusi khong. Khung canh dudc thiét k& nhu
mot hiu canh thuong mai (hodc tién canh, ty vao géc
nhin). Nhung mién dic diém canh quan ma ta s& ngang
qua giéng nhu mé hinh thu nhd cta d6 thi dang chuyén
minh ndy - mét bén 1a canh tri tudn theo tiéu chuin
thuong mai toan cu (gon gang, ngdn nip, kién ¢d) con
bén kia hudng tng nhitng hé sinh théi dia phuong, hai
bén két ndi nhau bing dong song chdy, lénh dénh theo
ngon nudc triéu, tién lui, 1én xudng.

Hinh dang r& rét ctia dudng bdn nguyét lat quanh ho
chita nhoe di va md rong thém khi thity triéu tran qua dap
ngén, x6a nhoa ranh gidi ctia dong séng. Khi di quanh ho
chita va bing qua cau di bd rong, chiing tdi di chuyén tit
déng luc dang nay sang dang khéc - tir phia nay la hinh
tugng vitng chdi ma ta c6 thé nhan dién dén phia kia la
con nudc cudn ding - nhitng 14 sen dAm 14p ldnh nhu énh
16e, nhitng giot trong khéng gian diu xanh, noi nhitng
nga dudng quanh co udn khic khéng theo mdt nguyén
tic hinh hoc nio.

Nhung phom dang van con day, 4n nip dudi vé ém 4i va
udn lugn. Nhitng 161 di chAm chim din ching t61 quanh
nhitng go co6 thip, gifta nhitng ao hd nho vdi ddng hinh
ngiu nhién ¢4 14 sen pht day giot li ti. Nhitng néo dudng
sdp x€p lai dit dai - mdt 161 nhic ring quang canh nay
dugc tao téc tir mot loat dudng ké va diu tay cung diu
mit trén mit gify hay man hinh, nhitng qud trinh don
gian hoa dia ban nay trong thanh phé, nhitng dic tinh
ctia n6 chiu x61 mon do nhitng thit nghiém tdi hién canh
quan va chiu phoi bay ra d€ téi tao mot dién mao méi,
mot dién mao két ndi véi dang vé cli hon hay mot chuéi,
hang, trang muén ddng vé tudn trao tir hé canh quan ¢

tinh boi dip.



Khi tadidich trong khung cinh, khung canh cling chuyén
doi quanh va qua ta, dong song ludt, luc binh, rac thai, cd
(va riia) dong trén song, hoi 4m tda khdp ao hd va cic loai
thyc vat, khi trdi, khi m ludn qua ciy cd, thu be va hoa l4.
Cam tudng nhe nhang ma siu ldng dy con tuoi nguyén khi
ching t61 budc tré lai chd xe buyt réi [én xe. Ching t6i vé
cin phong yén ling, tring sing va bat dAu sing tdc, tudng
tugng lai khung cdnh chuyén dong 4y bing nhitng phac
hoa va dudng ké, bing mit, tay, but muc, but chi.

Diu tién, chiing toi xem mot chudi hinh anh ctia hé théng
chién lugc quan Iy va gidm thi€u thiét hai do 18 lut - mang
luéi tich hgp céc co ché danh cho dé thi I6n, giam stic
nudc gay ngap lut va de doa cdc chitc ning cua thanh phé.
Nudc thiét yéu cho sy séng song cfing lam xdo tron cudc
sdng con ngudi va nhitng théi khd ciia ho, nhat la néu con
ngudi cho ring nhitng ban dd tinh tai thé hién mét thyc
t&€ bat dong va trong tAm ki€m soat. Nhitng hinh anh nay
bao gom noi chita, hit, din, va diéu huéng nudc.

Sau d¢, chung t6i chuyén huéng sit dung chat liéu; ching
t6i vé€ lai dia ban tham quan bing nhiing vat liéu ty
ching cuén vao dong chay cta nudc, dit, con trung, luc
binh, chip nhin tinh mo h6é ma nhiing vat liéu nay tao
ra, nhitng vat liéu tham gia vao nhitng vin doéng bi che
14p trong quy trinh 13p ban d6. Ching t6i dung 'vat liéu'
c6 kha ning mo6 ta cic dusng ké (cuia hinh dang, tudng
véch, néo 161, hodc dip ngin) ma cling c6 thé kich hoat
quaé trinh cdu thanh hinh dang - ching md, pha, thim,
chay khi co v& dua nudc hda mau, ggi ra mot ddng ddp mo
ho, 6 1& phut hgp, ddng s6ng, hoi ing nhanh hon (hoic ¢6
trach nhiém hon?).

Mot phin ctia qud trinh tdi sinh va tao hinh lién tuc cta
thuy triéu, mia mang, chu trinh séng cta d6 thi va dan
cu do6 thi, con ngudi, chim mudng, dong vat bién nhiét va
hing nhiét, dong nudc, cd ciy, phi tram va bt ré, khéng
16 va nhé bé. Céc ban vé cho phép mét cich di thim khiéc
- ¢6 phan hén loan va khé kiém sodt - quay ngugc thdi
gian vé noi ching t6i tiing dén va hudng téi tuong lai noi
nhitng dong chdy va chuyén dong c6 thé ton tai tron ven
hon trong nhitng thé gidi ta thiét ké.



V‘é\ CQ/Z. [}ZO/’[ Kok Yoong Lim

Ngay 24, thang Chin 2024
10.745047614784122, 106.70729275938788

Bé mit noi khoanh khic ding, hoi thd ngung, chim trong long
dép cdnh, cdi nhin sau chét ket trong mét guong ctia ngudi xem.
Chung ngé t6i chim chim doa dim. Ching thiy gi trong chdp
mit cudi cung? Hinh anh nao khic trong 6c ching trude khi bi
béng t8i nhin chim? C6 phai guong mit tdi in vét 1én véng mac,
ti nhin d6 - tin anh thé gian cta ching?

Chim trén thdt, mdi goi mot ngim ngoi sdu xa vé iy (ménh) trong
pham vi cta I} 22 (th3i-khoéng). Trong chdp khic, khi ludi dao
I ling, £y (ménh) ctia chim ltng 1o gitra ton hitu va vé hitu. Thoi
gian chdm, khéng gian hep—cai thét héa thanh vii tru, va moi tht
giao hoa trong trang huéng déng nhit ctia sy chuyén héa.

¢} gidy khic nay, ba thé lyc bén vao nhau: iy (ménh), i} (thsi), and
72 (khéng). Toi ding day, chdm chim nhin vao dinh ménh, con
trong dau minh, t6i chit céc tir: 1y (ménh), i (chsi), 2% (khong),
dap v& chiing d€ tim cho ra sy thit 4n gidu bén trong.

fiy (ménh)
A~ — iy (ménh)
e A (nhén) — ngusi
e — (nhit) — mdt, nét don
o M (khiu) — go, dap
K&t hgp: Mot ngudi véi ct dap don nhit.
Chir 7y (ménh), ngha 2 ‘mang’ hoic ‘vin,” hién ra. Sinh ménh treo

s¢i chi, ma mot hanh dong don nhit cé thé quyét dinh—mét tiéng gé,
mot khic chuyén. Dsi séng mong manh, phé mic cho mét ci danh.



i} (chai)
Hsf — i (chai)

e H (nhit) — nhat, mit troi, ngay
e} (th8n) — tic, mot doan ngidn

K&t hgp: Thai gian 1a mit trdi, duge do bing nhiéu phin nho, mot tdc mot.
Chit B} (shi), nghia la ‘thdi gian’. Thoi gian 1a chuyén dong ctia mit trdi,

su troi chay ctia ngay thing, méi tdic mot thodng chéc. Mit troi dich vé
phia trudc, va thai gian cling viy—bat tin, khong ngling.

72 (khong)
¢ T, — ZF (tréng/khong)

e T (huyét) — hang, hé
e T (cong) — cong viéc, thu cong

K&t hgp: Cédi hang lam ra nhd vao céng stic, khodng khéng tao ra do chu y.

Chir 7% (khong), nghia la ‘véng’ hoic ‘khéng gian,’ y néi ring tréng rong
khong chila tréng ving—ma nd6 la thit dugc lam ra, dugc tao ra. Céi rong
la ¢6 y, mot khoang khong dugc nao ra cho ngit nghia, cho tiém ning.

Cai thét khong thai, khong thé thai, chi ti€p nhén.

Chu tiém héi, ‘Mua ga khong?’ ‘Khoéng,” t6i dép, “Toi dén xem chim théi,
vao gidy khdc cudi’ Anh talAm bAm may tl ti€ng Viét ma t61 khong hiéu,
va toi roi di, tif ngft ning né, chim vao cdi 6n ao cua chg.

Chu trinh 13p lai khi t6i dao chg, vAn vo tit di€m A qua di€ém B. T6i ching
dinh mua gi; Agnieszka thi mudn mua {t tap phim. Vong tron ching t6i
vé, truy su séng vé tin gdc, cé gidng nét myc khong dut cia sd ‘0’ ma nha
thu phép viét ra?



Séong Lai F34E (tdi sinh)—sy séng sinh ra tir sy s6ng

Giét M6 SE4: (t€ sinh)—Chit b, mé thit gia stic

Khéng khi ddc—mui tién, mdu, dat, nudc, va khéi xe, ddi séng mua ban—sic ning cia né con vuong
trong moéi hoi thd.

Téi nght, c6 that 1 sy séng c6 thé téi sinh? Con ga c¢6 dugc quay tré lai, sinh ra trong mot hinh thai
khac? Hot song nao dang ngt im, dgi ndy mam trong mot cd thé méi? Liéu né c6 mang chd ky vc
ctia doi séng nay, hay s& quén tdi hoan toan khi ta gip lai?

Trd vé diém xudt phét, tdi [an lai titng budc hdm nay, suy ngam, stta sang, x6a 181, gat di nhitng gi
khong con can thiét, gitt lai vai phdn manh cho ¢di vinh hing.

Cdi thdt, a khéng gian tai tao sy song trong Ky Nhan Sinh. Ai c6 quyén ning két liéu sy séng, hay
ban cho né ¢ may bit dau lai? D€ bién héa theo nhitng cach khong tudng?



Roger Kemp
Renick Bell
Becky Lu




Something that came up,

We just tried to identify,

I realised then.
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Cai gi da dén,

Ta co x4c dinh,

Va toi nhén ra.



Michael Graeve

Ve nhirng khoang cdch dang xich lai

Céu di dudng nao ddy vi sao minh 16 mdt doan nao va cdu dd
¢ ddu liic bon minh khong gdp nhau & d6 r6i cd ché minh hen
trudc thanh ra minh lai thdy nhau 6 ddy bay gio ngay ché nay:
Vé nhitng khodng cdch dang xich lai.

Chi din thao tic dén c& nao cling khong sao xtt ly duge
hét moi tinh hudng. Chéng trénh dugc chuyén khong
hi€u ré noi chén va con ngudi. Diéu nay cho thay quy
md cong viéc, pham vi vin d&, nhitng 16p doi ngusi va
th€ gidi. Cau dang & mot thanh phd méi, mot dia diém
mdi, mot khu chg mdi véi minh ma lai cli véi noi nay
thé nén nhitng ciu héi tu lai dudng nhu don dap doi vé
va mot [an nira trd nén méi mé.

La ngudi ngoai thdm chén la, thi vy, ngi 1én ngd xudng
la 1& di nhién. Nhung minh ching thé budc no tiép
budc kia ma lai c gift khu khu néi lo dy. Néu khong
phan biét, ta cé thé nhin, cam, hay bay té diéu gi, nhu
nhitng di€m nim ngoai théi quen? Né&u khéng thé gift
khodng céch, ta 4t phai tién gin. Hudng ti ndi to mo
vé noi chén, thdi gian cho phép mot thaim quyén va s&
hitu khéc. Dong cudn chdy 6 at clia nhitng thong tin va
dia di€m. Ciia con ngudi va thién y - danh cho ngay ca
ké mdi dén nay, ké rd rang la thi€u phuong tién ddp 1&
sao cho phai phép. Cai mic va minh nghe ho ngép ngiing,
‘Hello.

Du khoang cach cfing la mot hudng tiép can. Tan hudng
thai d6 lam ding vé ngudi diing ngoai khi trai nghiém,
mot dang tinh-ké la. Mot lién luy khéng rang budc
vlra tinh toan vita khong tinh toan. Hay chi la cudc
thu thap nhitng an tugng, dic diém, dit liéu, ban do,
am thanh héa. Ching minh di ban thio viéc chit vin
ké& hoach, va viéc 1én k& hoach cho sy chit vdn nay.
Minh khéng rd thé la minh ty quyét hay bi quyét.
Xa ro1 hoach dinh, hoach dinh cho tuong lai, hoach
dinh hai ngd dudng, hoach dinh ma khéng chic budc
cudi cung sé& din dén nhitng noi nao khéc: Mot ¢t ngodt
khong tién liéu.



Va néu hai ching ta cing ghi 4m tiéng budc chan,
liéu c6 nghe dugc tiéng kéu thin mit gan gli cta
loai vat nay ngay déy, nhung lai qud xa véi tAim nghe
cta mdy thu? Ai sé biét minh di tit huéng nam hay
huéng bic dén ché con c4 dang gidy can? Am thanh
dan dét nhitng khodnh khic va trai nghiém vao nhau,
budc néi nhitng su kién va hanh dong roi rac
v6i nhau. Am thanh chita ché cho diéu khéng néi,
mot téc phdm ngiu hung bay ra tit nhitng ngudn
am phét tiéng vi nhitng nguyén do hoan toan khac.
D6 1a con hém khi ta nghe tiéng phong khéch,
bing hinh tua nhanh, xe mdy ding xa, rit nhiéu thi
& day du ¢ doé.

Ky trc bat Am béc cau néi vé qua khit. Mot dudng ké
d& dang cta ddu vét vung vé. Mot khung khé can
cdi ndi, bai hin roi cdi khung phai du to d€ chita hét
nhiing gi ta quan sat. Lam sao ma né khong réng
ménh méng? Hay minh sé quén mit ring nhing
géc dd thay d6i tao ra sy tuong tdc xa gan?
Am thanh bién d6i s6ng dong méi khi minh tién
1én, Iui xuéng. Chim chu vao cdi nay lai nay ra sy
chidm chi khdc. Nhén ra nhitng trai nghiém tuin ty
ctia suy nghi. Tht no néi thi kia. Mot tiéu di€ém nim
déu d6 gitta hai bén, va ¢6 phain mo nhoe.

Bon minh chi cin thtt di quanh khu gian hang
nay dong y ciu di 161 nay con minh di 161 kia roi s&
gidp ciu & bén kia ché kia kia chung minh sé ghi
am doc dudng nghe hay ddy va sau d6 cé thé
Iéng nhimg 4m thanh vao nhau hoic lam gi d6
khac khi minh vé phong thu sau buéi hém nay hoic
h6m nao diy.

(Michael Graeve vao ngay 17 thdng 10, 2024
vé Michael Graeve va Renick Bell ¢ cho Tan Quy,
TP. H3 Chi Minh, ngay 24 thdang 9, 2024)



Vé cdch chon niém vui Michelle Aung Thin

‘Lam thé mat bao 1au?’
‘Bay phuit.

Bit dau bing hoa trude. Ong mang t6i day rt nhidu con vat dugc
gap ti mi bing 14 co rdi treo ching lung ldng trén cdy nhu mdi goi.
Chung t6i nhdm vao con tho.

Con dudng hoc gip ld tric tré ngay tit nép dau tién. "Thuin tay trai
kho vay d6, t6i phan bua. Ciing c6 thé nép dy khong sai. Nhung
tém lai la t6i van thudn tay trdi. Pdng 1€ phai lam ra bong hoa
gidng nhu boéng ctia 6ng mdi dung. Nhung vi 18 cat ria hong be bét
trong bai tap nay roi, d€ ludi kéo 1i€m qué sau vao l4 co, nén hoa
cta toi ching ra duge ddng hinh hoa nita. So v6i cdnh hoa mém
mai va tron tria 6ng lam, day chila daild co nham nhd. Nhung t61
van kién tri gdp. Md ho nhd lai ngay xua di lam thém tirng phai
budc no géi qua cho dip Gidng Sinh. Ngoai trai tuyét d, va thit vai
tong hgp clia miy cudn day ruy bang sugt trén da thit nglia ngdy.

Méy déap ghim, kéo va diy chun. Cay kim to tudng v6i 16 ludn kim
nhu con mat mé réong. Céch budc chun ctia ngudi Viét. ‘Me em lam
cdi nay thodn thodt, tai su6t ngay phai budc tuii ni léng géi gia vi,
nudc chdm, nude x6t di kifu,” em hoc vién bén canh néi. Vai em
khdc gat gu, chdc me ho & nha cling budc chun gioi ¢6 ay.

Trudc khihoc budc chun thi phai vat 1on véi cdi kim to phat khiép
nay di. Kim gi ma to qud trdi dit. Thit nay rét cuc dung dé lam
g1 thé? Nhé tdi sugt tay ddm né vao chin minh thi sao, tdi d4 bao
minh thuin tay trdi réi (ditng cudi, hdu nhu moi thit quanh ta déu
dugc thiét ké cho ngudi thuin tay phai). T6i mudng tugng ra canh
mau me, cd thit rdch va tiéng la hét... rit to... ciia chinh minh. Hay
1a ndi xau hé sé& I6n t6i mic khong hét ra hoi nhi...

“Théi chét, vira ddm thung minh ra mat réi.

Han la to1 d4 hit hét moi cing thing trong cin phong nay nén méi
tudng tugng ra cai khung canh ghé rgn dy.



Co ban la cai kim nay Qud Khung. Chic chdn ring ai cling to mo
vé kha niang gy sat thuong cta né chit khong chi riéng téi dau.
MBoi hoc vién déu thir cham nhe d4u ngén tay 1én miii kim. Gig ma
né rach da minh thi sé ra sao? Dudng rach sé tron mugt ldm a? Va
con dau s€ bong rat ¢8 nao?

Tho1, khéng nghi nira.
Tép trung.

Ngoén tay cdi cia 6ng 16n nhu khudn miéng cudi toe va chiéc nén
dan ki€u mf{i béng chay 6ng doi. Méi lan huéng din hoc vién hoan
thién mot nép gip, 6ng sé gioc tay 1én cao rdi 6 da thit to nhu dong
vién, hai ban tay to day mang nét ran réi cia ngudi lao dong. Pugc
ong truyén ning lugng, miy em hoc vién tré hao hing hin, va
ching t6i cling thé.

Lép hoc c6 nhiéu doanh nhéin sdng tao tré va chuyén vién thiét k&
gioi giang. Ai cling cham chi ngéi gdp 14, mong mudn gip ra dudc
ding vat nhu miu. Con ching t6i thi chim chi quan sat ho.

Mot ciu chuyén vién thiét k& cong nghiép (méi vao nghé va vo
cuing thi vi) ¢8 gitp t6i gp cho ding nép, bAim ghim réi budc chun
sao cho chuén.

T6i gip phan nay chéng 1én phan kia. Ghim vao. Cam kéo cit. Cat
qué da. Cdt mé say. Cét tua rua d€ lam mot bong hué tay, nhung
béng cua t6i di dugc cit t8i do bién thanh hué tién phong, hué tay
qud tay, ting manh canh hoa xde ra tua tia. Théi, chp nhin thit
bai. Phia bén canh, ciu thiét ké vién cling chit vét loay hoay. C4u
4y quay sang dinh gitip d8 nhung d4 qué mudn. Ca hai cudi pha ra.

Thiét ké, t61 két ludn, 1a cong viéc khién ta sing tao v6i nhitng gi
dang & ngay trudc mit.



Vé viéc dén thanh phé Ho Chi Minh Milica Boic
& Pong bang song Cuu Long

Téi thanh phd H6 Chi Minh r6i dong bing soéng Clru Long, ¢6 chi néi: vii truy.

Hoén tron bén trong va bén ngoai tran gian. Nau pha dé luc lam huynh quang.
Diu hay 16a?

Thin lan, hang co, r6i im ling.

Phu nit chéo xudng.

Nhiing guong mit la va cham, ki€m tim, 6 4, nhi nhéo.
L4 co, thin lin, ling im.

'Do khéng anh o'

'Ubng gi thé?'

'Khong, day!'

M4y ¢6 ciu nhay nhét trude quan bar quanh nhiing chiéc ban ding.
Trai, gai. R6n hg, bat cao. Quén bo cap tré va vdy ngén.
Phu nit di chén trin, d6i nén chéo xudng. Cé boa cho ho khong?

(T61) rdo bo trén duong?
(T61) du ngoan trén séng?

Vaiba c¢6 diing lam keo dt vi: cacao, dira, s6 6 la.

Ho khéng nghi trua, con ching budn ngang dau 1én nhin khach du lich

chuing téi, tiing ngdén tay thodn thodt géi nhan diu phong dira vao bén trong bdnh trang. Ho hin
d4 gia. G4 nguoi Diic than ring miy loai hoa qua nay gidng hét d6 trong bup phé khach san.
Ki€u nhu g3, t6i nghi thé nao

dén t6i cling ra Bui Vién cho coi. Khong biét & d6 gi con than thém gi nita.

Phai lam sao vé6i anh deén, khéi bui, ddm déng noi day?
Ta lién quan gi t6i sy dm T va vé xdm xit nay?

Hay nghi vé song.

Cic c6 gdi mic 4o dai, trang diém 13p lanh cat giong hét.

Nghi lai tém htim, 6 bién, vit trong tiing ngéc ngach phd thi, trudc cia
cac cau lac bd va quan bar.

Anh cdm thiy gi  dong bing song Cru Long?
O thanh phd nay?



Téi ctt nghi mai vé nhitng d6i bét cao ¢6 va chiéc bung hd rén.
V& nhitng phu nit chéo xubng.

Tét tan tdr. Chodng ngop.
T61i nhd tiéng 14 xao xac.
Tau chim chim, thu théi ludt trén long sdng niu nhu bao nim van thé.

Vii tru—Da thi. Séng. Ngudi: gia, tré. Ai ngdi &n trua trén hang ghé nhua vudéng lin xanh dé trai
dai bén vé dudng. Ai cdi dau lay Phit. Ainhay.
Ai chu du.

Bau trdi 4m u d6. Dam may luét ngang ma thudng ta vo tAm khong nhin
khi dang dao phé.

Tiéng long song.

Su chung s6ng nay, vira cao ca vira hii hung.



V¢ hinh thuc Nhi Thuyén
t01 khong mudn mang theo

'Réc nay tit dau troi dén Ay chi, khong phai & day', ngudi 14i xe tic-xi giai
thich khi anh chd t6i doc con dudng ven kénh dan vé phia khéch san, c6
thé anh ta d3 nghe mui thit vong trong giong tdi khi toi t mau nudc song
méi lic mot t8i va dic lai. T6i &y ndy dd m& 151, toi khong cé y phdn xét mot
dong nudc ndo bat ké. Nude di phai mang chd ca ngan ndm, véi vé van lich
st, v6i ngdt ngat tiéng 6n va to6i nén im ling, mién 12 nudc van chay troi.

Cudn séch cta ban nhic lai ciu chuyén quan trong vé ngudi me tién
nguyén thuy di sinh ra tdc ngudi ching ta, nhung chi tiét ba khéc thanh
song lam t61 ban khodn, d6 khong phai phién ban quen thugc hay nhirng gi
t61 hing doc trong sich gido khoa & diy. Podn chiing ban di doc ban dich
& d6. Lam sao ngudi me & day lai c6 thé khéc v8i ngudi me & d6? Nhung
dong Séng Ca, dong Séng Me di chay tir diy qua d6 va trd lai diy hén
chuyén chd theo c& doi séng vo van phién ban ctia huyén thoai géc. Khong
¢6 huyén thoai tuyét d6i, khong cé su that tuyét d6i. Liéu t6i ¢ can phai
biét moi phién ban dé hiéu dugc toan b dong chay cia séng, moi phan
manh clia thyc thé me? Va tat ca nhiing gi song me di chd theo? Lam thé
ndo dugc? Bao nhiéu qua tir boc tritng nguyén thity ctia Me Au Co huyén
thoai di nd& va bao nhiéu tring di hong? Lam thé nio ta c6 thé [an dau
ngudn gdc, diu chila nhitng phién ban vo tin clia ngudn g6c? Me Tién cia
ta d4 bay trg lai bau troi va néu nhitng dong séng nay thanh hinh tir nuge
mét me, ching ching bao gid ngiing chay, ching bao gid ngitng héa hinh
tif thud dy. Va ching thé nio kho can.

B4i thé, nhiém vu 1a khong duge quén. Cé thé nhiém vu nay tan doc qud,
khong phéi bai vi ky tic ctia ta dd ddy ma bai vi sy nhd sét thuong.

Céi gl va ai sé& bi sdt thuong bdng sy nhg?

Em dén noi nay lam gi? T6i dé€n thanh phd nay, mudn chao mét dong séng
ma t6i chi méi biét tlr d6i dong thd ¢6. Néu budc xa hon vé phia nam, ta
s& t6i dugc dé. Ban ké t6i nghe mot huyén thoai khdc, ban téch biét taim
hon va hinh thic cta séng, va ban thém, tAm hon nudi dudng va hinh
thiic chuyén chd, va né chuyén chd chinh ban than hinh thic. Nhung néu
nhu sdng khong mudn chuyén chd chinh hinh thic ctia n6? Néu nhu séng
khéng con mudn chuyén chd bat ctt tht gi hét ca? Néu nhu séng tham chi
chéng con muén chay tréi? Song chi khao khit mot dong tinh ling roi
clng lai cing dét ct. Nghia la song phai mat di. Va nhitng chit s& hién ra,
v6i cai gid 1a sy bién mAt cia dong chay.



T6i dao vé phia bs v8i mét cdi bung réng. Mot sy tréng réng t6i dd mang
theo thét 1au. Ném né di thoi, ai d6 bao t6i. Cé cich nao ném di sy tréng
rong va c6 thiy thung ric nao quanh diy khong? Ném xu6ng nudc. Séng
s& mang ra bién, cdch duy nhit ta c6 thé dya vao, ai d6 néi. Chi con cach 1a
ném no di, cach-gi cling dugc, valich st s& luén méi, luén mdi lai [an nita.

Téi d6 va cho gi6, néu khéng budc cing ban doc séng t8i nay, téc toi ¢d thé
di yén ling hon. Mai téc ching ludng chuyén s& gip con gid thc cia dém.
Gi6 con dua dai hon nita; gié dim tring xuéng ddy song. Tring vin ndm
chd dudc vét 1én va dua nang trd lai bau trdi, nhung bau troi khéng con
muén gitt. Me ta hin dang & d6 cung tring.

'Quén binh nudc mat rdi', ban ¢t ri ram ciu néi nay d€ nhic t6i nhé cd thé
t6i cAn dd day nudc cap bach thé nao. Mot 161 goi khan. C6 thé vin khin
cap nhu vy ca ngan ndm réi va ta chi cin thit sy yén ling nghe séng goi.
Ngay hom d6 ta déu mong thiy duge dong nudc xanh, nhung mau xanh
con xa qud. Va cé qua nhiéu ti€ng 6n tréi dat ngdt ngat trén cd thé nudc.
Chanh long.

Téi phai ti€p tuc budc vé phia nam. Co thé dé nghi moét cudc mét-xa.
T ngft toi phan hoi, doi hoi mot cdu méi.



V& chuyén dp xanh luc

Nghiéng vé nhip d4p xanh phu khip
Céc cong vién, chiu st va
Nhirng gian leo truon 1én

Phé xanh

Nay nd

Ng& ngang

Téi thay xanh

Manh ky tc cya quay

3 Melbourne, nhitu nim trudc
Chung tdi néi vé 'sy kién' trong
Thuyét ctia Deleuze

Céy van xanh mudt

Noi nay, toi duong xanh trong

Gid t61 dang trong xe tic xi

Vut qua cong vién

Xanh nhoe 14p 16a

Ngoai khung ctra s&

Cay vin xanh ngit

Trong thé gian gifta v6 van lyc kéo ddy
Cay dang chuyén dong, thay mau, déi chit
Téi dang ddi chat, chuyén dong, thay mau

Thic day, sau vao trong
Noi nay con dudi mudi hai tiéng
Thiy minh trong titng doan gitta
K&t cdu dong
Nhitng béng raim d6 xudng nén 4m
Bé tong gitr chat
Nhiing tuong gach ai vuon tim
Béng phan chiéu thuy tinh
Vuon dai nita
Gop ma tich
Xanh
Lé
Bikiém ché&
Gieo, ddt chau, cao Ién
Cham ra ngoai ranh gidi
Ty gap lai.
But vach trang gidy
Trén mit gb
T6i nhin ra minh viét chit doc xuéng
Thay vi doc ngang

Phoebe Whitman



Nhiing giéi han
Cua tdi Phan chiéu trong thuy tinh
Nhung héi anh va mé rong
Ludng sdéng xdm md 14p
Mau xanh téi hién
Chen chic trén nhitng dudng vién
Gitta hoi xe dap trén duong hep
Ngoai ria nhung hién dién
DPang xanh ryc trong lan saing xam
Bé tong xdm
DPang xanh
Dang trudn, tréo
Phét 1én
Nhuém néau vai géc
Tach ma gop
Chyum
Mot sdng tac xanh
LAn theo ranh gidi noi dudng hep
Lé roi nhung lién
Bigiap ria
Am ma vin khat
Nhu léng téc téi
Moc thing, chiara
T6i quay vé ndi tim
Biic tudng xanh hién ndi cudi tAm mit
Nhin lén
Bién bao thoat hi€ém tda nhe
sdc xanh luc huynh quang



Vé con cd va
nhitng cdi tdt hong

Renick Bell

Con c4 thodt khoi chiéc chiu nhya va gifly xudng long
dudng. N6 quiy tdi tan chd xe ddy, hai trong mit m& cing
dy tri hi€ém nguy xung quanh, than minh co giat, miéng
hé ra ngdép doi khi. Hai bén mang phong 1én roi hop lai,
cai dubi vé bém bep trén via hé. Khi trai dic bui, trén vao
mudn tiéng coi xe mdy tl phuong nghe ma phat oai.

Ngudi phu nit diing sau quiy thay san khéng li€c nhin
con c4 dang gidy, hoic 12 c6 ching d€ tam. Vita trong may
chiu nudc gdm nhitng c4, tom, cua va ca miy 16ng chim,
c6 vira tan giu véi ba chi hang bén canh. Chg Tan Quy
lic nay chua déng.

Céc dong nghiép va toirdo bd trén 16i chg, tay ai cling cAm
theo dién thoai théng minh. Dau thu cta méi dién thoai
dugc boc ngoai bing mot chiéc tat den thé thao ¢8 ngén
dé che bét tiéng gié. Chiing t6i mudn luu trit lai nhitng 4m
thanh va dit liéu GPS clia chg Tan Quy. D& chuén bi cho
chuyén di thyc dia nay, cd nhém d4 1én k& hoach trudc, ra
lai, chia sé va téng hgp kién thiic. Gis thi nhém dugc tich
ra d€ moi ngudi di bo riéng hoic theo cip quanh chg, bt
d4u ling nghe. C6 ngudi chon thu 4m tiéng diéu hoa chay
rli ri trong con ngd. Ngudi khic lai tim hiéu sdu vé nhiing
sap ban rau ct va d€ chiéc dién thoai boc tat hut tron tap
am noi dé.

Sau qua trinh thu thp dit liéu, ching t6i sé thiét k&€ mot
tdc phdm am thanh d€ ghi nhé khéng gian chg Tan Quy
trude khi khu chg nay bi chti mdéi x6a bé va quy hoach lai.
Téan Quy dang d€m nhiing git khic séng con cudi cung,
nhu con ¢4 kia. Dut ngay ldc nay, chg vin con ron rd lim,
ca khi khong phai trong gid cao diém.

Trudc khi tdich nhém, tdi hudng dan dong nghiép dung
tdt boc phan mic thu &m & dién thoai d€ can bét tiéng
gi6. Pa s6 dung tit den, nhung cd vai ngudi boc tdt hong
phan; day 12 tdt do mét nhém nghé sy Uc thiét ké ma
Michael d3 mang tit nha di. Nhitng chiéc dién thoai hut
hét thdy am thanh ctia chg, trong lic phéi chiing t6i cling
hit tron khéi bui tir bao lan xe mdy rum rum ngang qua.
Vaianh ban hang gitta 161 chg bat cudi ha ha khi thdy mét
dédm dién thoai mic quan tat.



T6i nghi con cd ¢6 chu y riéng. N6 cin ty do, khéng phai
chen chic cing 20 con cé khéc trong mét chi€c chiu nhua
d6 nong long. Y chi ¢4 khién né thay déi va gianh thé chi
dong. Khé ma phan ring cai chét nao thich ddng hon, trén
mit dudng hay dudi ludi dao cta ba ndi trg. Chic phai
dén ltc gidi yoga hon, tdi m&i ddm nhin minh hifu cdm
gidc clia con cd dang gidly chét trén via he. Ching ta sé
ching bao gits biét dugc tryc quan cia con cé. Hay phién
dich dugc tiéng cuc téc lién hoi clia dan ga mai bi nhét
trong 16ng canh chiu c4. Téi cho ring ching dang rdt bon
chdn. Du c6 thé day chi la suy nghf clia t6i phéng chiéu
1én chiing ma thoi.

Két thiic chuyén thuc dia, cd nhém quay vé quan ca phé di
tap két ban dau. Ong chi quédn mic ba 15 tring vin lu bu
phia sau quiy bar dén khach, ban nhitng chai nugc chanh
dudng giéng nhu chai tdi vira mua khi ndy. T6i va dong
nghiép ngdi kiém lai dif liéu méi thu thap, va phat hién ra
h#u hét dién thoai ctia chung tdi d4 mit phan dir liéu GSP
ctia chg Tan Quy. Chi con vai mdy ghi lai dugc, trong d6
c6 dién thoai ctia trudng nhom. Ai cling bt ngd, vi ldc thr
mdy trudc khi khéi hanh, dién thoai ctia anh d3 mic 161
trong cai ddt luu dit 1iéu GPS.

Tai cudc hop ké ti€p & trudng, ching t6i gdp phai mot vin
dé nira. Nhitng tép ghi 4m bing mdy thu chuyén nghiép
déu 8n, con toan bd tép trong dién thoai di bi phti thém
mot 16p Am thanh ky thuét s& ngoai y muén. Day 1a16i do
phan mém dién thoai ma ching t6i dung giy ra. Nhitng
tép nay ghi dudc tiéng gid tdi ctia mot gia dinh trude ctta
tiém, tiéng thanh nién quét dudng chuin bi cho phién
chg db tuoi k€ ti€p, tiéng mai chao khi ching tdi budc
qua nh{ing gian hang con tréng. Mdt, r6i thém nhiéu hon
nhiing ti€ng xe mdy ro ga. Cé ti€ng ai gd bua ding xa, Am
g0 xuyén vao toan bd tép ghi am.

Hin nhitng ngudi 141 xe mdy va gb bua kia khéng biét ho
d4 gy anh hudéng I6n ¢& nao téi cong viéc clia ching téi
du. Anh trai gb bua ding kia dang nght gi? Va chi lai xe
ga véo qua, chi nght sao vé miy dng ba gido su Tay di bd
quanh chg, tay m& dién thoai mic tdt héng ra thu 4m?
Thit nhd on cta nhitng chiéc tdt &y ma ching tdi d4 can
dugc tiéng gié.

Trong hoi théo t6i tham dy ¢ Milan tun trudc, Sara
Lenzi gidng vé mot phuong phdp 4m thanh héa dit liéu



theo géc nhin cht quan, cling nhu yéu ciu bit
budc vé su chinh xdc trong truyén dat thong tin
khi 4m thanh héa dir1iéu. Khi nghe lai c4c tép ghi
4m, t6i nhé ra minh d4 khéng thu dugc tiéng dudi
con cd no dap danh dach trén mit dudng. Néu gig
céc tép nay dugce cong bé, liéu khén gid cé nhinra
thiéu théng tin khong? Phai ching nhiing chiéc
tdt d4 cho phép ching t6i n6i déi vé con gié?

Tryc quan ctia con ngudi c6 thé bién déi trong
vai gi¢ dong ho hodc vai thip ky, thy xem ho ¢
trai qua tinh hudng nhén sinh nao khéng; ching
han nhu con cd nhay vot ra khéi chiu nuéc, hoac
ai hit nhiéu khi 8 nhiém t6i miic suy nhugc stc
khoe. Du di theo tS¢ dd nio, méi ching ta vin
lién tuc tao ra cht y va trai nghiém riéng biét.
Cé lic ta gidng con ga chay ddo ddc trong 16ng,
hoic tdu thodt day kich tinh khéi noi giam cim
nhu con ca. Cé lic ta s€ di b trén dudng, thu am
béng chiéc dién thoai mic tdt hong khién ngudi
qua dudng phai bt cudi. Mot s6 trai nghiém c6
am thanh rd rét, nhung s6 khéc thi khong, hodc
¢6 thi am thanh nhé qué; chung tan vao sy 6n &
ctia chg Tan Quy. Tuy khong thé luu trit dugce hét
thay, chiing tdi vAn mong tic pham 4m thanh cla
minh s&€ dem dén cho khdn gia cim gidc chin thyc
vé khu chg nay, nht 1a khi né khéng con nita.

Nghf tiép vé trai nghiém thu &m tryc ti€p & chg.
Néu chi chim chim vao viéc khép dir liéu GPS
v6i tép ghi am & hién trudng, c6 1€ toi sé€ quén tan
hudng cam gidc gy cudi vi chiéc dién thoai mic
quén tat hong, hodc quén viéc pha tro, thu thanh
ung bién diy tinh nghé thuit cing Michael.
Quén khtic ca ma con chim trong l6ng trudc hién
nhano d4 hat. Quén 161 nhic tit con cd vé sy tuong
phan trong méi ngudi.

T61 khong thich néi ring tdt ca nhu viy di la
hoan hao. Vi 'hoan hao' chi la danh gia cha quan
ma théi.

Bai luan nay c6 trich dan tir:

Lenzi, S. 2024. 'Am thanh cd ndi déi khong? Suy
ngam vé sy sai léch théng tin ém thanh va trdch
nhi¢gm cia nha thiét ké" [dién vin trong yéu].
Hoi thdo Quéc té lan thit 19 cia Audio Mostly
(Cha yéu Ia Am thanh): Khdm phé nhitng nén vin
ho4 am thanh. Milan, Y. 20 thdng 9.

Nagel, T., 1980. 'Cdm gidc cia mgt con doi," ndm trong
chudi tdc phdm Ngon ngit va Suy tudng (trang 159-
168). NXB Pai hoc Harvard.



Veé dam may dang bay Roger Kemp

Phai mit hoi lau mdi t6i dude noi nay. Con dudng ra ngoai
thanh dic ngudi va dén chiéu loang lodng qua xe khi ching toi
d6i huéng. Nhitng ddu chin nhé dudng nhu cho ta thiy mot
muc dich nao dé - mot 161 di 1én phia trude - roi thoi. Nhimg
dam dao vé chuyén d4u chan va banh xe, trong khi ché sua,
chay réng va ngli. Nhiét d6 1én cao va trdi dm. Khi hju dang
thay d6i nhung van that khé hi€u. D3i chd. Cé qud nhiéu vat
liéu dugc di chuyén - xe mdy, diéu, dudng ké, 16 di. V& chit
phac trong nhitng cong viéc buén ban nhé, mang téi cac dich
vu riéng biét, khic hin nhiing lua chon & dau cling sén. Cé
su ddc thi, mot mang ludi ngudn lyuc, thoi gian, lao dong va
niém vui. Bdy gid xe hoi nhiéu thdr. Kich ¢& di thay, nhimg
mau thiic chuyén dong di khic, thdi gian ciing d6i. Clta song
khép, nhitng con mubi bay ra. Péng bang song Cttu Long -
may dang bay.

Difm quan st nay cho ta mdt cai nhin xuéng thu vao tim mét
ca hai toa nha, mot tdoa bang thép va mét tda bang d4. Chung
d6i dién nhau va réi lai tu thu vao chinh minh. Ta ¢6 thé nhin
thiy ré rang ciu tric téng thé tif trén cao xudng va nhin lén
bao lon. Kién tric dé bi€u thi vé phon vinh, trong khi nhitng
thanh thép hoa van lam hién dién vé chinh xdc ti mi mang
theo nang lugng ctia sy thoa thuin va muyc dich.



Veé chuyén by nudt

Lt dién thoai théng minh ri ri duéi béng 6 mini. Rudi nhay vi veo
qua mang héi boc quanh d4u con heo di bi 16t da. Bon tom gidy
tanh tach trong chiu rira nhya néng long. Vai con nhay dugc ra
ngoai, ddp xudng tim bat xanh thim trai bén dudi bing tuyét k¥
nhao 16n, nhitng budc nhay vot thiét tha hy vong vé mét tuong lai
xdn lan. DU sém mudn gi bon né cfing sé chét cudn tron trong dia
nem cudn ma lat nira t6i phai &n thoi. Bai hoc vé nghiép chuéng ddy.

D6 nhét cua tiéng gam, tiéng bip, mui khim sét, sdc hinh xung
quanh m& nhoe r6i ddc quanh lai - tdt ca nhin chim t6i vao trong
mot dong chdy ménh liét. Dung nham ctia viéc chét, viée s6ng, toi
chét hay s6ng tua ca vao su chét, su séng clia bao ngudi. Phai, day la
1& thudng. Chep moi ludi, miy ao gidc b6c mui dic quyén: thiét ké
giai phdp di, lam sao cho hiéu qua 4y. That tinh...

Tht gi d6 phinh 1én trong 8 hong va lam t6i mac nghen, co thé bi
rut sach hoi khi. Téi d4 ngung nguyén cau tit Chi Nhat trude.

Téi tim noi tri 4n d€ van nai, xt ly tat tat chuyén khong lam sao
nén xuéng dugc nita.

Con meo com say ngtl dudi gim xe mady.

Con s6ng tréi nau.

Yoko Akama
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We came together in this polyphonic assemblage
that reflects the extraordinary nature of the
world as given. We reflected on and shared our
experiences of how diverse creative practices can
be used in the context of regenerating Vietnam in
the face of climate change. We engaged with all our
senses—the touch of the hand weaving coconut leaf,
the sound of a busy market in Saigon, the sight of
nature-based approaches to urban regeneration,
as well as the inspirations generated through
connecting with creative practices in the city.
What emerged was the importance of more than
visual observation, but of listening—perhaps deep
listening—to/with the place, city, environment,
world. Perhaps this meant being alive to a place
through an understanding of the extended
sensorium. In this process, we were struck by
the importance of a direct, situated engagement
with a place and the richness available through
embodied engagement through walking and
artending to everyday sights, sounds, smells; to the
unremarkable, the small detail, accidental and/or
chance occurrences.

Two artefacts came to life to represent our collective

piece of creative writing: a poem (developed
with a cut-up technique, cutting up individual
contributions and rearranging them into new
text) and a sheet containing the writing left over,
as well as the voids and holes created through this
process, mimicking the silencing of other voices
and practices in our collective experience.

Zooming into the texture of a lotus leaf, we noticed
droplets of water, and we wondered about the
properties of nature and how these can be used
to develop sustainable and regenerative designs
for cities. Zooming out to the built landscape, we
appreciated tall buildings, a bridge, a lake, and
how such controlled designs are in contrast with
or are integrated into the natural environment
and organic matter. Drawing murky maps is
an invitation to be open to experiment with
generalising operators and to creating ambiguous
representations of our own observations and
experiences of a place.

As we walked through the market, we captured
the multitude of things being made and mended,

on every corner of every street, evoking the
productivity of this busy city, Ho Chi Minh City.
In the tourist centre of the city, which has been
progressively sanitised over the last ten years,
you can still find someone cutting wood, welding,
hammering. Once the traffic stops, that is the
constant background noise. These are just some
of the many sounds prevalent in this sensorial
exploration of the city, where people make a mix
of everything. Sound allows you to rethink things,
to capture the rich ecology of a place through
a different lens, to challenge the provenance of
the resources used, to question the impacts of
modernisation on people, and to explore ways
to build sustainably. Archie Pizzini talks about
Rasquachismo, an approach to urban Iife in which
you adjust the city with what materials and means
you have available to you. The city is a project,
constantly being adapted to meet the needs of its
residents.

That is the hope, if it is being driven or
championed by this bottom-up dynamic! There is
much happening in not just HCMC but in many,
if mot most cities, that is not being done for the
citizens but for profit maximisation, to the benefit
of a few, or according to assumptions about how
people should live rather than how they actually
want to live. This is certainly what is happening in
HCMC in relation to the hems. The government
and developers have an urban dream based on
Singapore—and so the culture and way of life and
even the spatial model of hems are being destroyed.

A city is the product of a million small / micro
exchanges. The dynamism manifests in this
activity, but—it is important not to romanticise
this—beware of a kind of post-capital sublime.
Exoticism of poverty?’ What is the actual quality
of life in this milieu of low income (relatively)
micro exchanges? It is important to reflect on
positionality and entanglement of the ‘observer’. Is
there really any such thing as an observer?

Make, review, remake. There is a tolerance for
negotiation and change that might be a by-product
of poverty, but it also might just be a national
disposition. Centralised planning and control
and poverty are not mutually exclusive. The

challenge is to leverage this to find a new form of
development that sidesteps urban ossification and
permits practices, making and adjustment.

Living, dying, industry, DIY—always astonishing—
the material flows made visible particularly in
markets. This is just one of thousands of instances
across the globe. How is this possible? How
sustainable is any of this—and where? Everything,
everywhere, all the time. The genius of Saigon is
its mixity. The city is crazy dense, but doesn’t feel
like 1t. There is less floor area per person than in
many other cities that are far more congested, but
every inch of this city is used for multiple purposes.

We were confronted with where our food comes
from in the treatment of other beings, the killing
of other organisms, and not just on a small scale
as exhibited in the markets. Is this better than
the food systems of industrialised agriculture /
food production? Are markets in fact better than
the supermarkets of Capital—because they oblige
direct encounter with and experience of where our
food comes from and what it depends on? Less
extractive and less wasteful and so on?

Everyone engages in the making process, and
that’s a way to connect with each other. There
is a sense of equality in the making of things
together, which transcends language barriers,
and leads to creating new meanings. Engaging
with the materials—through hands, head, heart,
and humour—opens up cultural understandings,
gesturing towards sustainability or regeneration
of diverse cultures. Communal making helps
create bridges, encouraging us to help each other.
We reconnect with natural materials and draw
on indigenous ways of being and knowing. The
materials we use to make things shape the things
we make. The things we make shape the rituals
of our lives. The rituals of our lives shape the
buildings we construct. The buildings we construct
shape the cities we live in.

As we navigate this territory, through wandering
andwonderingabout our diverse creative practices,
we notice thresholds and boundaries, and we can’t
make sense of how they were constructed. We build
networks, we engage in generational exchanges of

practices, and we have an embodied experience
of architecture, made of super-efficient use of
materials, in such a dense city.

We were taken by the spatial relationships
evidenced by the relationships between ‘street/
lane’ and domestic / commercial interiors and the
consequent structure of and indeed notions / senses
of ‘publics’ and ‘privates’. Sound has different
kinds of boundary and thresholding conditions,
so understanding the built environment through
sound provides a rich insight into the lived
experiences of constructed spatial conditions. It
also provides some astonishing surprises in these
experiences—e.g. a kind of sonic cliff between

neighbourhood and hem.

Everything comes from somewhere and goes
somewhere. The materials used to build in Saigon
are the same as everywhere else, concrete, brick....
steel from China fired with Australian coal. The
brilliance of Vietnam is what is achieved with
these. Even the most Sustainable’ building is
unsustainable if it is underused. The city comes at
a cost, but 1t is used to its absolute utmost.

We have taken an embedded and situated approach
to sense the city, through a material embodiment
of climate change, made of multiple exchanges,
interactions, conversations, collective making,
that lead to a more convivial and regenerative way
of living. We are still grappling with lots of open
questions. As we fold and unfold the layers of our
creative writing and artefact, we invite you to fill
the voids, through the voices, words, and diverse
practices of who has been left behind...



Niém vui khi quan sat that gin
Cach moi thi dugc tao ra va stia chiia
NGi ndi lam lung—mat cach két ndi
Khéang cu vat liéu hitu co
Tiéng ngudi lam
Hén trén
Bua dip. Dao chat.
Cam nhén vat liéu bﬁng tay
Théong hiéu vin héa qua vat liéu tinh

Nhiing ngudng va cic ranh gidi—ching dugc tao ra thé nao?

Giap nhau—cung lam
Tri thic ban dia—vat liéu tu nhién
Ngudn gbc va tinh chit bén viing ctia cac ngudn luc

Ca bi lam sao thé?



Chiing 61 hop nhau lai trong cudc hop da dm nay,
cugc tdp hop phdn dnh ban chdt phi thudng cia
thé gidi nhu ta hing thdy. Ching t61 nghi ngoi
va chia sé kinh nghiém vé viéc sit dung cdc thuc
hanh sdng tao da dang nhu thé nao trong boi canh
tdi tao Vigt Nam quanh vdn dé bién déi khi hdu.
Chiing t61 dd md moi gidc quan ma tham dy - tay
s0 cham dan ld dita, tai nghe dm thanh chg bila Sai
Gon nhgn nhip, mdt nhin khung cinh cia nhing
cdch tiép can dua vao thién nhién ddp dng viéc tdi
tao ndng lugng do thi, tim dc dugc kich hoat cam
hitng qua su két né1 vdi nhitng thuc hanh sdng tao
trong thanh phd nay. Néi lén la tém quan trong
cia vigc ldng nghe, hon cd viéc nhin bang mdt -
¢ thé la lang nghe thdt sGu - nghe/va nghe cing
mdt noi chon, thanh phd, méi trucng, thé gidi.
Diéu nay cd thé nghia la phdi séng vdi mét noi
chén théng qua sy thdu hiéu cia bg gidc quan mé
rong. Trong qud trinh nay, ching t6i dn tugng vé
tdm quan trong cia viéc tham dy truc tiép gin
vdi hoan cdanh ¢ tirng noi chon, va sy phong nhiéu
lubn bay ra do thong qua sy tham dy cd tinh chdt
nghiém than, bing viéc di bj va dy vao moi khung
canh hang ngay, cam nhdn dm thanh, mii vi; chii
tdm tdi nhitng diéu ldr v, cdc chi tiét nhd, nhitng
su kign v6 tinh va/hodc khén luong.

Hai vdt thé hig¢n ra & ddy biéu thi tdc phdm viét
chung ciia chiing t6i: mét bai tha (dugc phdt trién
theo ky thudt cdt ddn, trong dd nhiing phdn ding
g0p cd nhén dugc cdt roi va sdp xép lai thanh vin
bdn mdi) va mor trang gidy gom lai nhitng phdn
du, nhitng khodng tréng, nhing 16 héng trong qud
trinh lam viéc chung nay, mé phdng cdc giong noi
va cdc thuc hanh phdi tré nén im ldng trong trdi
nghiém chung ciia chiing to1.

Nhin cdn canh dudng van ld sen, thdy nhiing giot
nudc dong, chiing 161 ban khodn vé nhitng ciia cdi
thoi tran cia tw nhién, va lam thé nao dimg dugc
nhitng tai san nay trong viéc phdt trién cdc y tudng
thiét ké'bén vitng va cd khd ndng tdi tao ndng lugng
cho cdc thanh phé. Nhin toan canh xa hon dé quan
sdt khung canh dé dugc xdy dung, chiing to1 than
phuc nhitng toa nha cao, cdy cdu, ho nudc, ciing
nhu cdch thitc nhitng thiét ké dugc kiém sodt chat
ché nay twong phdan hay hoa hop vdi méi truong tu
nhién va cdc yéu 16 hitu co. Vé nhitng ban do dm
u la mét 16 moi mé dé thuc nghiém phép todn ti
t6ng qudt va tao ra nhiing biéu thudt mo ho vé sy
quan sdt va trdi nghiém riéng cia moi nguoi ching
101 6 tirng noi chon.

Khi rdo b qua chg, chiing to1 chup lai rdt nhiéu

thit dugc lam ra va sita chita, trong titng gdc phd,

801 [én sy ndng san cda thanh phd H6 Chi Minh
nhon nhip nay. Trong khu trung tdm du lich cia
thanh phé, khu vuc dugc tang cuong don dep vé
sinh k§ luéng hon 10 ndm qua, ta vdn cd thé bdt
gdp ai do dang cdr go, han xi, dép biia. Khi giao
théng ngitng lai, nhitng tiéng on rén ri dé ndi lén
nhu am thanh nén. Day chi la mdt vai trong v sé
am thanh dang bay ra trong cong cudc thiic tron
cdc gidc quan ma khdm phd thanh phd nay, noi
nguoi lam di thit trén doi. Am thanh khién ta
phdi nghi lai moi thit, phdi ndm bdt hé sinh thdi
phong phii cia mdt noi chén théng qua cdc gdc
nhin khdc, phdi kiém chiimg va thi: thdch lai lich
ciia cdc ngudn luc duoc sit dung, phdi chdt vdan danh
hudng cia qud trinh hién dai hda lén con ngudi, va
hudng tdi khdm phd cdc cdch thiic tao dung su bén
vitng. Kién triic su Archie Pizzini dd ndi vé mgt
kiéu quan diém binh dén (rasquachismo), mé ra
cdch thifc tiép cdn cudc song dé thi trong dd ta thay
déi thanh phé vdi nhimg vdt liéu va phuong cdch
sdn cd quanh ta. Cd thanh phé'la mgt dy dn, khong
ngirng bi bién déi dé ddp dmg nhu cdu cia cu dén.

D6 la mét hy vong, néu dong néng thay doi tir-
dudi-1én nay dugc kich hoat va chiém wu thé! Cd
thdt nhiéu thit dang xdy ra khong chi ¢ thanh phd’
H6 Chi Minh ma ¢ nhiéu noi khdc, néu khéng ndi
& hdu hét cdc thanh phd, la cdc thiét k€ dugc tao
ra khéng phdi danh cho cu dén ma cho viéc t67 wu
héa lgi nhudn, titc loi ich cia mét thiéu s6, hodc
chi theo cdc gid dinh vé viéc moi ngudi nén séng
thé nao thay vi dya trén viéc ho thuc sw mudn song
ra sao. Py la diéu chdc chin dang xay ra d thanh
phd” H6 Chi Minh, lién quan dén cdu chuyén vé
cdc hém. Chinh quyén va cdc nha phdt trién da mo
gidc mo do thi 14y Singapore lam mdu va vi thé,
cdc hém, vdi vin hda, cdch séng va thdm chi ca mé
thitc khong gian riéng biét dd bi phd hiy.

M@t thanh phé'la sin phdm cda hang triéu trigu
cdc trao déi nhd/siéu vi. Déng ndng nay biéu thi
trong hoat dong - nhung diéu quan trong la khong
duoc ling man héa nd - hdy luu tam vé mgt vé dep
cao cd hdu-tu ban. ‘La hda cdi nghéo’? Pdu la chdt
lugng sdng thuc sy trong moi trudng cia ving thu
nhdp thdp vdi nhitng trao doi siéu vi (twong doi)
nay? Viéc suy tu vé chd ding va cdc hé luy cia
‘ngudi quan sdt’ la quan trong. Ma cd ding thuc
10n tai cdi goi la m@t ngudi quan sdt hay khong?

Lam, xem lai, lam lai. C6 mdt su chdp nhdn rong
réi danh cho thuong théa va thay dér, diéu cd thé’
la mét phu phdm ciia doi nghéo, nhung ciing cd thé’

dd chi la mot su thu xép cd tinh chat quéc gia. Ké
hoach va chi huy tdp trung, va déi nghéo khéng cd
tinh chdt déc quyén chung. Thit thdch dé tao don
bdy cho qud trink nay, nhdam tim ra hinh thic phdt
trién mdi c6 khd ndng trdnh dudc qud trinh véi
héa dé thi va cho phép cdc thuc hanh, sy lam ra va
diéu chinh.

Song, chét, cong nghiép, DIY, luén luén kinh ngac
trudc dong chdy vér chdt thdy ré, ddc biét la trong
cdc chg. Day chi la mgt trong mudn ngan trudng
hop trén toan cdu. Chuyén nay xdy ra nhu thé
nao? Sy bén vitng xdy ra thé nao dugc vdi nhirng
hién tuong nay - va ¢ dau? Mot thit, moi noi,
mot lic. Su ky diéu cia Sai Gon la tinh chdt hén
tron. Thanh phd déng dic dén kinh hoang, nhung
bdn thin thanh phd khong cam thdy diéu do.
Dién tich nha ¢ binh quédn ddu ngudi 6 day nhé
hon rdt nhiéu so vdi cdc thanh phd con dong diic
hon nhiéu & noi khdc, nhung moi xdng ti mét cia
thanh phd nay déu dvgc 167 da hda cdc muc dich sit
dung khdc nhau.

Chiing 161 budc phdi dé7 dién vdi cdu héi thiic dn
cda ta dén tir vide d67 xit vdi nhitng sinh thé khdc,
su giét chdc nhitng vér song khdc, khong phdi trén
mot cdp dg nhd nhu dugc bay ra trong cdc chg, ma
diéu nay thi liéu cd hay hon hé thong thiic dn cia
néng nghiép dugc cong nghiép hda/su sin xudt
thitc an? Liéu cdc chg déan sinh cd thuc sy 16t hon
cdc siéu thi cia thé gidi tw ban - su va cham ép
bugc truc tiép vdi, va trdi nghiém cia viéc thiic dn
ciia ta dén tir ddu va nd phu thujc vao diéu gi? Co
bdt can kiét va bdt lang phi hon khéng, v.v?

Mot ngudi déu tham dy vao qud trinh tao tdc, va
dd la mor cdch két néi lan nhau. CJ cam gidc vé
sy binh dang trong qud trinh lam moi viéc cing
nhau, sy lam viéc chuyén héa nhiing rao can ngén
ngit va tao ra nhiing y nghia mdi. Két néi vdi cdc
vdt liéu - bang tay, bing dc, bang tim, bang khiéu
hai - mé ra nhing sy thong hiéu vin héa, mét goi
Y cho sy phdt trién bén ving hodc sy tdi tao ndng
lugng ciia nhitng nén van héa da dang. Viéc lam
chung tao ra cdc két noi, khuyén khich chimg 161
gidip dé ldn nhau. Chiing 161 két ndi lai vdi cdc vdt
liéu ty nhién va tim kiém, sit dung cdc cdch song
va tri thitc ban dia. Cdc vdt ligu ta si dung dé’lam
ra cdc do vér sé tao hinh nhiing gi ta lam. Nhiing
gi ta lam tao hinh cdc nghi I cia doi song ta. Cdc
nghi Ié cia doi song ta tao hinh nhitng toa nha ma
ta xay dung. Nhitng toa nha ta xdy dung tao hinh
cdc thanh phdé'ma ta song.

Khi chiing 161 di¢u hudng trong mién dar nay,
béng su lang thang va bdn khodn vé cdc thuc hanh
sdng tao da dang ciia minh, ching 161 luu y cdc
ngudng va cdc ranh gidi, khong thé cdt nghia dugc
chiing dd dugc tao ra nhu thé nao. Ching td1 xdy
dung mang ludi, chiing t6i can dy vao cdc trao déi
lién thé hé vé cdc thuc hanh, va chiing t6i ¢d dugc
nhitng trdi nghiém nghiém than vé kién tric, lam
tif cdch sit dung vt liéu siéu higu qud, trong mgt
thanh phé dong diic nhu thé.

Chiing t61 bi hdp ddn béi cdc moi quan hé khéng
gian hién hinh bang cdc méi quan hé giita ‘phé/
ngd’ va thiét ké ndi that gia dinh/thuong mai va
cdu triic cd tinh chat hé qud cia, va thuc s la, cdc
quan nigm/cam gidc vé ‘cong’ va tw’. Am thanh
¢d cdc kiéu ranh gidi va cdc diéu kién ngudng khdc
nhau, béi vdy, viéc hiéu méi truong dugc xdy
dung théng qua dm thanh cung cdp mot cdi nhin
phong phii vé cdc trdi nghi¢m séng cia cdc di¢u
kién khong gian duoc kién tric. NO cing dem lai
nhitng bat ngd dén kinh ngac trong cdc trdi nghiém
nay — chdng han, mét kiéu vic dm thanh gifa khu
song va Hém. Moi thit dén tir noi nao do va dan
tdi ndi nao dd. Cdc vdt ligu dugc sit dung d¢ xay
dung & Sai Gon ciing giong nhu moi noi khdc, bé
t0ng, gach..., thép Trung Quéc nung béng than U.
Sdng kién thong minh cia Viét Nam la nhiing gi
dat dugc vdi cdc nguyén ligu nay. Thdm chi toa
nha bén ving nhdt’ ciing la khong bén ving néu
nd khong dugc sit dung hiéu qud. Thanh phd nay
phdi trd gid, nhung nd dd khai thdc t6i da tiém
ndng cia minh.

Chiing 61 dd dp dung mdt cdch tiép cdn thuc dia
va nhiing minh vao béi canh d€ cam nhdn thanh
phé nay, thong qua sy hién than cd tinh chdt vdr
liéu ctia bién doi khi hdu, két tit nhimg trao déi da
dang, cdc tuong tdc, tro chuyén, lam viéc nhom,
tdt cd ddn dén mdt cdch séng mang tinh chdt tdi
tao ndng luong va sinh dong, tuoi sdc hon. Ching
161 vdn dang var [on vdi rdt nhiéu cdu héi mé... Va
khi chimg 161 gdp lai va md ra cdc tdng Idp ciia bai
viét hay cdc vat thé sdng tao, ching t6i moi ban
dién vao cdc khodng trong, vdi cdc giong, cdc tit va
nhitng thuc hanh da dang dé by bé lai...
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