1890s TO THE 19205
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London Poor (1851). Charles Booth., in Life and Labour of the Pe ple of London (1897)
and in 1906 by The ‘Daily News’ Sweated Industries” Exhtbition. They later formes
subject of historical studies, such as Christina Walkley's The CGhost in the Looking G
The Victorian Seamstress (1981) and The Sweated Trades: Outwork in Nineteenth-Centu
Britain by Duncan Bythell (1987). Less effectively documented are the experien
of permanent emplovees, engaged within exclusive West End court

dressmaking firms
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For most young wamen {tlrmmnhng was fﬂnilt-dbmirﬁ!m ﬂ
the industry was to serve a three-year n;ppmtimhim «
qualifications and tmns{urnblnlﬂlls. Familial support was ﬁﬂﬁﬁi ‘%
only minimal wages were provided - thnspmnﬂinsmthﬁﬂ 'g*“’:”_ 1
women [rom poorer families developing a career with "--jﬂ; ts. Some
employment policy was strategic: Madame Clapham (185019 )
based in Hull (Yorkshire), is known to have hnblem!gutudﬁtt {m ely b
attracted employees from ‘good” hnﬁl}am‘ﬁyﬂmﬂlﬂmﬁﬁ h centu _' .
and technical colleges, such s the Barrett Street Trade & ggl :
north of Mayluir, also provided training opportunities for en &ﬁl e
dressmaking firms, but, like apprentices, ﬂ:ﬂﬂéﬂ!SWﬂl “i‘ e

The trades sections of London's street dimﬁaﬂﬂ tpubl inn
Post Office, these list names and uddrmmglthﬂlﬂd he pres !1 s ye:
court dress and dressmaking firms located in the West El:l{im nand .
Manchester and Portman Squares; Wigmore, Great Port 1B
Kensington. They show thntthemmmlmmmwrfp cdomin s L e
The directories also reveal that the m:durttyufthmﬁrmi e 4- DYAR MRS P L
of whom are listed as ‘Mrs’ or ‘Madame’, Seemingly ambitious, ereative d Joe A |
these businesswomen suggest alternative narratives to th '. -~ ely accepted d 4 Bed
Edwardian gentiewomen as socially and prnfes:limﬂly ed, routin vingup
paid employment upon marriage.

America did not have court dressmakers, But
fashion industry, and the struggle facing its practitiot '_ hig
achievements of many London court dressmakers, such as Madame |
(1873-1948), wha remained in business in Mnyfn.irﬁi‘ h decade
dressmakers and milliners working in Boston (Mas tts) |
by Wendy Gamber, revealed that most had: “ B

labored |sic] long at their callings, Jfawadﬂnbuw partion
to proprietor. To be sure, few achieved more than Jﬁbﬂ

bonnet|-)making establishment was a mammﬂ& t
entreprencurship had a special significance for those W " mer
commercial aren."” a5

the wmnen they employed, and that most were un nars "f
in London, who chose to style themselves as married.) H
 after Mﬁim the fact that two-thirds 4unriﬂdlii ribute to these ter
'h!o:nluimmf" e,

!‘.n bhyﬁir mwAIgniﬁcapuy during the !m ninete
Mbdllﬂil‘ ibp"i'im Wﬂrld War, and increased ag
11897 and 1918 ristﬁgl:ﬁl

_,.;__m_wmg established - leading

'hlldi & white druwin;

Mﬂ?fﬂh * dressmaking that was not linked to the court ¢ xperienced a more tumultuous
history. [n 1887, there were 73 dressmakers in Mayfair; in 1902, there were 67, after which

the number dropped dramatically - to 25 1 1907, falling further, to 16, by 1912 By 1916

(perhaps surprisingly, in the midst of the war) the quantity had risen to 51; it incre ased
further, to 64, in 192471 he trade in lugury fashion and ceremonial dress had become a

major industry in Mayfair,

So, by 1924, the city's court dressm. king industry was at its peak, with 101 court
dressmakers based in Mayfair and 224 conducting business throughout the rest of the
capital. 1t was at this point that London's couturiers emerged, first establishing their
businesses as court dressmakers. However, from the 1930s they mostly eschewed the
term - which sounded old-fashioned and implied a lack of fashion creativity - while

continuing to design court dress.

HOW MAYFAIR BECAME FASHIONABLE

Mayfair {s a name to evoke visions of exc lusiveness, of luxury, of formal pleasures, of
elaborate entertainment, of diamonds and ermine and hot-house flowers, of red carpets and
white satin and white shoulders, of beauty and elegance and distinction. It s a vision of the
past ... the recent past but remote from present day. Barbara Worsley-Gough, 1952"

Mayfair is situated within the City ol Westminster in London (distinet from the

financial district known simply as “the City'). It spans some 285 acres and has two royal
parks at its periphery. It is bounded by four of London’s most famous and fashionable
streets: Oxford Street (to the north), Regent Street (east) Piceadilly (south) and Park
Lane (west), Originally, the site was used for agriculture, dairy farming and market
gardening, and the name Mayfair was derived from the annual spring fair, which
commenced on the first day of May. By the late eighteenth century, wealthy landowners

the Grosvenors (the Dukes of Westminster), the Berkeleys, Burlingtons, Curzons
and Albemarles - had built mansions in streets and squares bearing their own names.
Not long after, purveyors of luxury goods became established in the area to serve s
wealthy residents,

Bond Street. in the centre of Mayfair, was to become one of London’s foremost fashion

streets, 1t is divided between Old Bond Street (built 1686) at the south end, and New Bond

Street (built 1690), By the 1850s, most private residences and hotels on this street had
been replaced by specialist retailers and, by the 1890s, many of these were dressmakers
and court dressmakers. Mount Street, Dover Street, New Burlington Street and Hanover
Square became similarly populated. The larger dressmaking firms and department
stores were established in Mayfair's major thoroughfares - in Oxford Street and in
Regent Street, which was designed by John Nash in 1813 and named after his patron the
Prince Regent, later King George 1V (r.1820-30).

Mrs Charlotte Mortimer started her career as a house mannequin at Reville & Rossiter
(est.1906, 15 Hanover Square) and went on to become a director at Worth (London) (sce
de la Haye, pp.111-18). She believed that high fashion was far more visible in the 1900s
than in the 19505 and attributed this to women shopping on foot in these elegant districts:

Going to the dressmaker was looked upon as a social activity, as much a part of the
fashionable pattern as the At Home or the dinner party. By five o'clock Hanover Square and
the streets all round were filled with waiting carriages and there were usually little groups
of spectators waiting to see the notubles,”

It should be noted, however, that while women's inereasing visibility and participation
in eity life during this period was considered emancipatory, it also provoked unease in
some (quarters.”
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16 GROSVEROR STREET:
A CASES T DY

The following biography of one building provides a vignette of elite
Mayfair social life and its attendant industries, noting its shifting
function from private residence to couture house. It also charts the
changing trends in interior design, later evidenced in the décor of

London’s couture houses.

The elegant Georgian buildings in Grosvenor Street, designed by the
architect Thomas Ripley (1683-1758), were erected between 1720
and 1725. FW. Shepard’s Survey of London (1980) reveals that, initially.
residents comprised the nobility, army officers, ambassadors and senior
churchmen. By 1820 the rent had become prohibitively high, however,
and the building at no.16 remained empty for four years.

In 1824, the lease was granted to Thomas and George Seddon, fashionable
cabinet-makers and upholsterers, on the condition that it was used as
a showroom, not as a manufactory or shop. The Survey quotes a 1938

history of the house, stating that:

n Grosvenor Street,[...] @ small brass plate on the inside door was the only
outward and visible sign of the considerable inward activities that took
place there. Only top hats were allowed in the front. caps and aprons finding
entrance at the back. If an unsuspecting vanman pulled up at the front door

the whole street shuddered

In the late 1950s, London’s couturiers would also be obliged to keep
their front doors closed, to render discreet their commercial function.”
Between 1824 and 1828, the Seddon brothers rented the upper part of the
building to the newly founded Oriental Club, for which a new staircase
and separate entrance were installed. In 1860, the building was leased to
Collard and Collard, piano-makers, who engaged the influential designer
and design theorist Owen Jones (1809-74) to add colour to the Adam
ceiling and interior (Robert Adam, 1728-92). They also adapted a room

to host afternoon concerts (pl.5).

By 1909, however, 16 Grosvenor Street had resumed its residential status,
when Lieutenant-Colonel George Keppel bought the lease. His wife,
The Hon. Mrs Alice Keppel (1868-1947, pl.3) was a soclety beauty who,
from 1898, was the mistress of the Prince of Wales, later King Edward
VII (r.1901-10). Her husband - like others before him - was compelled
by etiquette to turn a blind eye to a very public affair, Alice ordered
clothes from Worth in Paris and, in Mayfair, patronized Kate Reily
(est.1880) and Lucile (est.1893 as a dressmaker and 1895 as a court
dressmaker), whose premises were close by. Mrs Mortimer, mannequin
and later fashion director (at Worth), remembered people gathering
outside Lucile’s premises, hoping to catch a glimpse of Keppel and other

famous clients,

Alice Keppel engaged the architect EW. Foster to undertake interior
remodelling, including the building of a branching staircase and new

14

chimneypieces. She retained the original cighteentl.. Nt

and gave prominence to two huge porcelain pagodas, which

from the King., who died before seeing the house. AJj, BlUnosd .
mourning and set off for China. She did not move intg 5, [6 e 10:n
when she tinted her white hair blue and - phoenix-like - - st

elaborate social life.

That spring, the Keppels' elder daughter Violet (1804 0
presented as a debutante: 300 guests were invited to he o ..
ball at the house. The older women gathered resplendent in gran,
and fine jewels, while Violet entertained her friends in roome dp,.
in the informal, oriental-fantasy style popularized by the Ballor.
Violet was a reluctant debutante: she was already devoted t,

The Hon. Victoria Mary (Vita) Sackville-West (1892-1969) Sh
to regard the formalities of life at 16 Grosvenor Strect -
stifling; Sackville-West fictionalized the lifestvle in her o :
manners The Edwardians (1930).

When Liberal Prime Minister Herbert Asquith (1852-199g) ;
in 1916, it was to the Keppels” house that he and his wife M- roof
1945) decamped. (Margot provoked ‘The Gowning Street Scand
she invited the haute couturier Paul Poiret [1879 1944 ] - a Pari
show his collection at Downing Street in 1909. Her action was

intensely unpatriotic.) The Keppels remained in residence unt

The next and final private residential leaseholder was 4 ( aptain (
Leigh who, during the mid-to-late 1920s let the building to the eg;
Mrs James Corrigan and her husband, from Cleveland (Ohio)
Ponsonby (1902-93), the future Duchess of Westminste:
several parties there and described Mrs Corrigan as an eccent
liked character, recalling her signature tombola event, which hac
from Cartier that were always ‘won’ by the highest-ranking pues

In 1935-6, the architects Wimperis, Simpson and Guthrie were |
in to convert the building for the purposes of a fashion textiles fi
couture house, requiring a design studio, workrooms and a sho
(PL6). The exterior portico and continuous balcony with iron
were replaced with pilasters that framed the entrance, and firs
window guards. The eighteenth-century interior was, again, pres
and it was this style that came to characterize London’s couture ho
The 1937 street directory lists the four new occupants as, "J.H L
and Co Ltd. (silk mercers), Jacqmar (fabrics), Albert & Johnson (¢
dressmaker) and Ina Claire (lingerie designer)’. Jacgmar becan
successful couture house, with a series of designers at the helm, ¢ !.i.
Victor Stiebel and Bianca Mosca (see de la Haye, pp.85-97: 15
Set in Mayfair’s heartland, 16 Grosvenor Street was in « prime locat
for the home market and also enjoyed significant business from ovel
personnel stationed at nearby embassies.

Lngraving of the concert room at 16 Grosve nor stréel
Fhe Rluseruled London Nows, 2 August 1862
Extertor ol Jacqmar, 16 Grosvenor Streel mid-1o-late 1930
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was to become Lady Duff Gordon (1863-1935), was another.

o as Mrs Cyril Drummond, owner of Mascotte (ﬂ:st.lﬂﬁﬁ
atreet: 29 Kensington Church Street, Kensington in 1909), The dres Tix

¥ e

Hle ga 'ments; together with 3-"_; 4 es of interiors of

HF"H”:"‘; - " E‘ ﬂfﬂ]ElatEHt ljlll ig
ers | '.:. 1 -- H_I'L:l.:__.'il! g’ thair gtm“urnllw

| as The Lady’s Realm (est1896) and
1) also reported on British high-society news,

MANNEQUINS x:

JImMeLinie Lhe Ci ! Lucile IHJELtE,'{J; an un e I
| e e abashed glamour and sophistication in don's court
ed - ong the *_‘;I_{E,'_J___.-”I._";._'?' Callp tﬂ.ls !dﬂ?fﬂir court g! P NS 1 tiﬂ mn ; L

| dressmakingindustry, partly through h ynsat17 and
o by L *- i e A=% g -'-'_1;,- 'ni LIlL
“h Lk ﬁéﬂy (10, 11 and 12 later, 23, Hanove s 4 s rmannequmpresentatiuns,ﬁa ‘a""‘ﬂ e
v Bond Shrwet), Mada ﬁm J-Ian Bler. » <9, Hanover Square (pl.10) were decorated and furnished to e luxuriou
T f Cy=seymour private residences; the practice of inviting clients to view seasonal mﬂlﬁ!ﬁ E ‘,e )

promoted by Worth in the 1860s and subsequently adopted by must_ g;rjs 1A E,L
couturters and London couturiers, Lucile’s autobingraphy Discretions ﬂmf -?;f'-.;;;;.FA*-‘?;:-':TT?
(1932), forms a fascinating, amusing and somewhat grandiose read. Havi iuiu; rved
various firms showing their models to clients on house mannequins with anonymous
demeanours, wearing full-length, black satin undergarments, Lucile wrote: : -3

SR on H:‘:j t‘h 'ﬁaung (31 Mount

rearing their lak - hou: in the collections

1. London. 1 hese provide las "::’_‘_ F ;materm] evidence
e T T e N '] b

1unship dur PO H-.' ns revenlmg which

L 'lr'..

Slowly the idea of @ mannequin parade, which would be as entertaining to J vatch as a
play, took shape in my mind. I would have glorious, goddess-like girls whﬂ , k
and fro dressed in my models, displaying them to the best advantage m mn i‘
audience of women.’ : "1 By

, -.-r_,x__L in water 5.#. snme‘wlthf'ibrlc

nnotatio ..--.J_-:...L_a,rn;- 50 Emstphntﬂgraphﬁ

etails, and recc nfmatenalq costs
ai ents for garments were
zceipt fror “"H ell & Allen dated
ned, be T gown trimmed with

e ces J .’1I' : *5% discount was
ed to survive ;u;tu outstanding

their dlbtl[‘lttWE styles and personalities. Lucile’s first fashion pﬂfﬂdﬂ waﬂ 5- “ _’.55:3"' 4
Printed leaflets, designed to emulate theatre programmes, recorded the.,,_._._, ining orde
of the parade and each ensemble was given a name, some romantic an , er
Her guests included Margot Asquith (Lady Oxford, wife of the Liberal Prime Minister),
the great Shakespearian actress Ellen Terry (1847-1928) and stage actress L ﬂ?.éf“fﬁf?‘f
(1853-1929). According to Lucile, the orders flowed in and her mannequins became
”“ famous overnight. Yl
fuides 1o London, testimonies,
usly p " od ‘Modern London
'-f'-ti“-"-é_'- .-:'“-jfé'i. " =f£:iﬁmpact case-
5_! 1e Tofield, ‘Court
t), occup jﬁh  upper three
| ‘“.. g estak llﬁh&d herself
18 COS '”“T'“f s and mantles,
imes and b dalgnwns. By
‘hew H.aru oted

_‘: .

"ol R

at wf{ 0 memnd:sres

u.ﬂ d-ﬂ?;_-ir ﬂﬂ ﬂf SIFEE

T I:_,'._“g_'_}j d ai #I-'El'y one of

In 1907, when Mrs Charlotte Mortimer was a young married an -
children, she went to Reville & Rossiter at 15 Hanover Square to mk employment as 2

appointment. Unable to provide this, she offered to work free of -_ -1 >riod
tlmc 1n-.tmd Her wnrkmg hours were 9am to 7pm Monday to ay, and 9am unti

soon rising to 23 shlllmgs ('?D shillings in a pound; she was m ting . E_j' 'h
she recalled, was considered an enormous sum for a young wn' ':.~ Li’:l
court dress from Reville cost £70 (over a year’s ammgs for a m 1 uin) and tk
firm received orders for about 50 of these each year.* ol
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2d {‘5 - th Ir design
| tives ‘artistic’,

I‘ ’1n
1-:.-1, "
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fnr 3{] continuous years at the same address, 47 New Bands_._.,___‘j 16 I'z_',:-:-__:;;-:;_,-,j'_: =
Mrs Jovce Whitehouse, generously donated to the V&A 4&1‘,’_"":_._:" e volume '- of .
designs depicting the court dressmaker’s seasonal collecti
1930-5, pls 8,9).* Three further albums in the V&A arghjya . { reatrical @
record costumes (in the style of contemporary fashmr;) d sig 4y ,, dt by v ] if-,‘.. ame Har
Seymour for actresses to wear on stage, as well as luxunﬂus 2 r:; ess, both of

enterprises provided an important income stream and ;-#T

§ sartorial . o
1} ‘-"'_'. itten by '
“fr’ ook for the

T -.. : ; !
s i:“i Mtﬁdthﬂ .. ' ey S VIO _ e
> fnk, and watere : for many of London’s court dressmakers and Cﬂutumana_:;-.
r’_ "-:'."‘3;{! memm .-'II- i
. dressmaker’s design work are unrivalled.
highly-cultivated | andley-Seymour, design (attr. Chanel) for a doy
’.m S :L tivate ' h royal blue embruidery and matching wide-
10, I “th ;I;j vdo not ' » peenci -f"i_':',j_"*_'_:;__ 1k, watercolour,
/ i, Id o 1 9 """'-;ﬁi ﬁwﬂﬂmhmur
Iy y ¥ ] ﬂﬂ "“.-‘ -'ﬂ ::...“.::; wmm

Sl CLTRI S S R
& Ty
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house mannequin. Exclusive firms usually required a pl'EII:ll‘l.lIfll p -a_ «“i‘ upon






. - dacions "ever,
Early in her career Madame Handley-Seymour rarely 5;@{1’11!1'(} ! dEle:;ui::::;?Zr
she dld acknnwiedge dfsignﬁ she Ef}[}fﬁ'{! or ﬂdﬂplt'[[ from I"ilI['ISIHI'HI‘ h!?“ﬂ."‘{. (‘;} i }]r;?.‘net
her Autumn,/Winter 1911 collection she credits Doucet, Poiret, Cheruit, .LLf : L"h"-lnei
Doeuillet and Bernard. For Spring/Summer 1920, she m;urle her first ;U[;}}; :redilting
dress (pl.9) and clearly also admired Edward Molyneux (see Taylor, pp.f{ {_; ;] ,_q il
11 of his designs that season. Madame Handley-Seymour also showed Fari: ‘

alongside her own collections.
sads, ‘Paris Models.

An advertisement placed in Vogue's late February 1918 issue re: 5
Madame Hayward begs to announce that she has just returned from Paris urlit 11:-11?:
exquisite collection of the Latest Models comprising mih:w—nm_d}* SOFIEIID) SRR
restaurant and evening gowns, cloaks, blouses, millinery and corsets. = An_l_ﬂﬂfl fh}‘ hﬁ””"
couturiers whose models she imported were Chéruit and Callot Soeurs.™ In 1969, Mrs
Gilbert Russell (1891-1981), donated to the V&A a group of garments she had ordered
from Madame Hayward over a period of 27 years. These include an afternoon ensemble
of black silk taffeta with a chiné floral design from 1917;* day dresses, afternoon dresses

and a slip dating from ¢,1925.

Qthers, particularly those from the previous generation, such as Kate Reily (lH}n- lm}ﬂH‘}.
eschewed advertising and were altogether discreet about copving Parisian th‘F!L'I?H- T.i”f‘
court dressmaker (est.1880. pl.12) sent her buyer/s to Paris, accompanied by a fashion
artist, to attend trade shows staged by the haute couture houses and make n‘|inj1_11;1l
(probably obligatory) purchases of around one dress per season. (The acclaimed Parisian
couturiére Madeleine Vionnet, 1876-1975, learned her craft as an apprentice at Kate
Reily) Nonetheless, Reily's collections were highly recommended by Charles Eyre
Pascoe in London of To-Day (1890) for demonstrat Ing a ‘more pronounced “personality”
in their selection’ than those of other court dressmakers. Pascoe noted she could lead as
wellas tollowing fashion ‘if she wanted’.” At this time, however, it was not considered
commercially advantageous for a British dressmaker or court dressmaker to promote

her own fashion creativity.

The V&A's fashion collection houses only a few items by Kate Reily, including a princess-
line evening dress in cream silk and chiffon, with embroidered tulle and a black silk-
velvet waist sash, dating from ¢.1907.2° However, a Pierott] wax doll (¢.1903, pl.11) from
the toy collection, wearing a white lace and silk afternoon dress with a straw hat, is
lilhl'“t}ﬂ ‘Kate Ht'”}f Ltd., ]-1111'{%‘5“1‘0!. London'.* Fashion dolls such as this have served

as appealing, easily portable and financially economical ambassadors of dre
cighteenth century. The Kate Reily doll

ars a pretty afternoon

ssmakers’

and haute couturiers' creative output since the
was probably made as an eye-catching form of display. She we
ensemble, which is all the more tascinating as it is very rare for museum ollections to

house head-to-toe ensembles from this early period,

LADIES® TAILORS TO COURT DRESS MAKERS

"rqlr'.UT'hi”.ll alongside the dressmakers and court dressmakers were speclalist tailors who.
hi!]['l' IILI!.' l'[ll..',lll‘l‘l'HHI l'l‘.'HHH'_"L. had mide sporting dress and 1.H]1|H'ri costumes. I]H”‘] i1l

which became fashion mainstays from the 1890s, It is in this
g enjoved international patronage and
atered primarily to male clients. who sometimes

area that Britain’s fashion

and textiles industries have lon acclaim, Lallo) HIH

[irms were usually headed by men and «
0! these tallors {‘hjl'élll'[ji'fj l}li'JI'

brought their wives and daughters to be fitted Some
businesses to include fashionable and court dress John Redfern (1820-95) is ]J['rll'l;h

”H‘ hest I-Ilmu.'ll of these

("Redfern’) opened in the late 18 tOs as a draper based in ( owes (Is]e

John Redlern & Sons
()1 IrL,"-.'J'[_J_hll_l, il ].'!'-th_rll-'!h]f' seaside ri 071l '.‘-,f]r'rr Uueen Vit toria (r 1837 ]f”_]” Wil “[“,”
resident. By the 1870« they were rr|;|!-m;{ ( fr-HHH;'_ and the firm dressed her d wghter

k =5 -L"-

'l 1 L "y L || -|I I|| I L) g -r,. I{tlfil'l'f.l 1.‘!"-1.:'. ! . :

lo become an international operation, with branches in London (1876). Paris (1881) and wearing hat labelled *KKate Rail
. Landon, ¢ 1908, V&A: 1&7 '

New York (1884) \egional outlets were opened in Man hester and i-.t!mhul;'h (1888) Lol d Miss K. Young
v OIHYE ar) in ung



Susan North, Curator of Seventeent] ind BIghteentn
has undertaken extensive researcn on Hediern Llog

the aoenal Costiime tlor oy o +J'1[H-i'1- nt to note that Rediern Decaimd famods LOT
designing tailored sportswear lor § whting, shooting, T ding, golf and walkin

J = i ; i TR
VA has a stvlish black-flannel riding habit, made in 158 4 H)

IH'.IL {4 i'-'.:- 1R B Ll |--I'L.'l..'.1 1

informed the modern wardrobe mainsiay
- F " T
introducing, that comp sedl tan yredd jac) et ayirt al d blouse (as a daytume al ind

rli1I!|'_ F".-I.-'.I'_I:'II""‘ _If a5 )
' i | . i i = L - ; +' T Ly
‘.!\.?lhilllr J',*.‘ f.f_-ﬂl"-'rl'“'! 1_'.'|.1".-'|.|| r1 :_t'l'l Ftl ;_.I.II.I!...1.|J |r=r |_||-..|]1-.'|IT”.-';.' Lkl i .! _.l |,|l|.|‘|1 flljlr{ .!Iltl. ] kit 11!
— 1 =3 - ¥ i I'l-.. ¥ "-'__- o L
and Pascoe recommended hirm as the finest tallor [or Aresses: for walking Purpose

_ : e Cot mrasantation
I;'., IH'-‘-!:- il"11- dfern ‘I.hlr.] "Hih I Ll ™ '.!'rb.J' Om i M *L,_J rq_-r_Lrl'Illul‘ L '1_1 i JIli I”.'!: 4701l ¥
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Street premises was refurbished in 1904, a piciure window, large enough Lo display a

court dress with the train fully spre ad was installed

Redfern's London branches (26-7 Conduit Street and 27 New Bond Street) were mandaged
by the tailor Frederick Mims until 1902, when Mims went on to establish his own
husiness using his Christian names Frederick Bosworth (at 9 New Burlington Street) Hi

was among the London tailors and court dressmakers whom fashion client Miss Heather
Firbank (1888-1054) ;1:111'nr'11;-fw-{_| _ her substantial wardrobe ot overa hundred items was
acquired by the V&A in 1960 (pl.13).™ Redfern's business continued to thrive and later
merged with Busvine (est.1881, 156 Oxtord Street), another prestigious tailoring firm

that became a court dressmaker, in 1936. The business operated until 1951

Working alongside Redfern were scores of London tailoring firms whose names
and addresses are listed in a special section on "Talloring  In the street directories
Unfortunately, many of their histories have been obscured with the passage ol time

COURT DRESSMAKERD:
DEPARTMENT STORES

The street directories identify some department stores operating as courl dressmakers.
In Mayfair (and its immediate proximity), Marshall & Snelgrove (est. 1837, Vere Street)
Fenwick Ltd (est. 1891, New Bond Street) and Jays (est.1841, Regent Street) are histed as
court dressmakers, while other prestigious London department stores, such as Harrods,
Selfridges and Liberty of London, are not

The advent of the department store in the 1830s revolutionized retailing practices, mostly
in large towns and cities, by selling multiple - usually high quality - goods and services
under one roof. Traditionally, retailers had specialized in one type of merchandise.
By the 1870s, many department stores had enjoyed such immense suecess that their
owners were in a position to commission elegant, purpose-built, premises. Marshall &
Snelgrove constructed a huge store at 334-48 Oxford Street (on the north side. facing
Mayfair) in 1876. Department stores usually had dressmaking departments with
workrooms, where garments were made and alterations undertaken,

Retall historian Alison Adburgham has noted that the department stores” clientele
comprised mainly visitors from rich manufacturing towns who were nol sufficiently
acquainted with London to discover dressmakers within their means, or were oo
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cardind dossration, Landan, ¢ 1908=10, worn by Miss Heather self-conscious to subject themselves to the ‘dispraising eyes’ of the courl dressmaker
Pishask VaA: 1 20841960, Given by Mrs T M. Firhan) or her vendeuses. She adds wrvly that, “a shop with a constant flow of customers to all
departments was never quite so alarming as the kind of dressmaking house which the

14 John Nediern & Sons, ruling habat jpcket (modelied with
replice skurt ), Oanned Inimumsd w th modur evililars

A g i b A privileged ladies of Society patronized.™
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L ucile was born Lucy Christians Sutheriand in A868: Rar shoter wad (he histarical archive Today, Lucile's ;:,:;FFHT ovts and I:i.'.-'.'t d print media ar
ramantic novelist Elinor Glyn (1864 -1948). She was entirely sell-taugh! held in museum collections in the K and in the U5
4 a dre maker In 1893 !_.’|||”_._a”:|h_y: fier “;j_l:tl.,ﬂ for divoree (rom her : . forr fature
hushand James Wallace, she started to work as a dressmaker, using the William Wallace Terry (1870-1948) did Dol esve FTECOUUS '. !
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at 25 Davies Street, Mavlair ;l wo years later, when Nher divorce was scale of Lady Duff Gordon's and his garmenls are rnot as Wes repri :'h”'I*“I
granted, she apened her own business as a court dressmaker at 24 Old within museum collections. Although his career spanned over 40 years
Burlington Street. Her business flourished and in 1898 she moved to a in London's elite fashion industry, it has not Intherto been mibject
large, prestigious, house at 17 Hanover Square to the appreciation or critical scrutiny i warrants. He founded Um_r:
dressmaker Reville & Kossiter in 1906, at 15 Hanaver Square, taking the
In 1900 she remarried, becoming Lady Duff Gordon, and thereaftes nrofessional name of Reville and twinning it with the sumame of Miss
wourked by chaice, By 1905, the street directory lLists her business Sarah Rossiter. The duo had met at Jay's department store (est 184
address t 29 H:muw;' Square, which, over the course of the next lour as Jay’s General Mourning Warehouse), where he was the buyer of
yiears, she transformed 1nto a Htphiﬂl‘i‘-.uli*{! fashion house that operated mantles and she tea gowns. Reville, unusually for a man at this time
along Parisian Hnes, with various ateliers, vendeuses, mannequins and became designer and Miss Rossiter undertook the role of business
luxurious salons. Lucile opened her first branch in Paris in 1910, and administrutor. Reville & Rossiter flourished: in 1908 they scguiTed
henceforth described herself as a ‘grande couturiere’; branches in New 16 Hanover Square and, in 1920, opened additional premmises at 297-9
York (1911) and Chicago (1915) followed Oxford Street

Looking back on pre-war couture, Cecil Beaton (1904-80) eulogized, Orders for mourning dress formed an important part of the business,

‘Never, surely, has the dressmaker’s art soared to such heights as In Following Queen Victoria’s example after the death of Prince Albert in
the dresses of this period designed by that delicate genius Lucille 1861, British society followed strict rituals concerning the public display
[sic]."™ Lucile’s designs were characterized by long, slender lines. Other  of grief, of which dress was the most visible indicator. Matte (nown-
signatures included the layering of sheer fabrics over a flesh-toned reflective) black fabrics were used to make fashionably styled garments
foundation (to suggest bare skin); by 1910 her striking empire-line  which, after a specified time, could be succeeded by clothes made 1n a
sheath dresses were distinctive for their asvmmetry, and her understated dull mauve colour known as ‘heliotrope’, shades of grey and white. Mrs
and supremely elegant tailoring often featured multiple rows of self- Mortimer recalled, ‘Not even the Court season with Ascot and the opera
covered buttons and piped detailing in contrasting colours. She also and all the rest of it could ever compete with the mourning orders for
made extensive use of the colour blue and its tonal variants. sheer volume.”™ A principal and a fitter were sent to the home of the

deceased and the measurements of the whole family, including the
children and domestic staff, were taken. The first order had to be ready for
the funeral, which necessitated all staff working until midnight or later.™
The Messel Dress Collection, housed at Royal Pavilion & Museums,
Brighton & Hove, includes examples of Reville & Rossiter mourning
dress. Following the death of King Edward V1] in 1910 all fabrics in the
storeroom were dyed black to meet the demand for mourning

Lucile recoiled from the idea of her romantic gowns being worn over

staid undergarments made from ‘nun’s veiling’ (a very fine wool) or Swiss
embroidered linen:

So I started making underclothes as delicate as cobwebs and as beautifully
tinted as flowers, and half the women in London flocked to see them, though
they had not the courage to buy them at first. Those cunning little lace motifs
let in just over the heart [pl.15], those saucy velvet bows on the shoulder

In 1911, Reville & Rossiter was awarded the most prestigious of all
might surely be the weapon of the woman who was ‘not quite nice’.®

commissions - to design Queen Mary's coronation gown, worn at
Westminster Abbey beside her husband King George V (r.1910-36).
She subsequently placed regular orders. In 1912, Reville bought out
Miss Rossiter, but he continued to trade as Reville & Rossiter until 1919,

(The business subsequently underwent various permutations but
henceforth is referred to as *Reville’ )

The press reviewed Lucile’s designs as ‘original’, ‘picturesque’ and
‘artistic’; she did not align her collections with Paris designs nor did
she sell Paris models alongside her own. She harnessed the power of
the press, even working within its ranks, writing newsy fashion texts
for The Illustrated London News and The Daily Sketch in the UK, and

for American puhlicaﬁuins including Weldon's Ladies Journal and  In 1917, British Vogue reported that, “His predilection for the Orient
Good Housekeeping. This was exceptional among London’s court  and all its treasures of tissue and gem are well known, and during his
dressmaking iqdumy , many travels to the east he has gathered inspiration and material for

' ' 79 . some of his happiest models™ The V&A houses a gold. b si
Lucile exploited the nascent talents of two of London's couturiers: S0 ‘aciied Xk

| Reville evening gown from 1919, with a witty silver and red tro ool
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Edward M eux, ghm:r.: *E. amplqy.ad-. and Norman Hartnell (see  design of tassels (regarded as talismanic in Eastern cultures) and also
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e e embellished with real beaded tassels” Heville also patchworked fabrics from the East,
meluding shawls (bought in aid of war charities in 1918) and historical textiles such
as Victorian paisley (in 1917) into his collections, In 1919 the magazine described
him as ‘somehody very clever, with a brilliant imagination and an unerring instinct
for fitting adaptability’® By this dale, Reville was operating a wholesale hirm,
advertising availability in London, Paris and New York. The V&A houses a group ol
fashion drawings from Jay's, undertaken on Reville-headed paper, which suggest
that the department store, where he started his career, was one of his wholesale clients.

DESIGNERS, SHOW AN ENVIABLE COLLES
FION OF THEIR OWN CREATIONS, TOGETHER

WITH SOME CHARMING PARIS VMODELS

He also advertised the availability of Paris models.

Miss Eveline Gordon was appointed as a junior embroiderer at Reville in 1920, when she
was 16 years old. It was her first job after completing a two-year course in embroidery at
Borough Polytechnic, to which she had won a scholarship. She recalled that the house
employed 80 embroiderers, four designers, tracers and machinists (who used Cornely
embroidery machines). Forty women embroidered at frames, working in teams of four,
and two teams would work concurrently on a court gown (which took longer, as it had a
train). Throughout the summer, staff worked long hours to complete orders for ballgowns,
but were put on short time during the winter: they were only paid for work undertaken.*

Miss Eveline went on to head Reville’s embroidery workshop and subsequently donated

her samples to the V&AL

In 1928 the company split again, and Reville - who still described himself as a court
dressmaker - opened newly converted premises at 50 Grosyenor Strect. It was here
that the young Victor Stiebel served his apprenticeship. From 1936 Reville ran and
accommodated the London branch of Worth, which henceforth was called Worth
(London), and housed Paquin’s London business too (see Warwick, pp.197-9). Reville
died in 1948 and his company closed the following year. The Times obituary was cursory:
Mr William Wallace Reville-Terry, at one time one of the leading Court-dressmakers in
London, died in hospital in London yesterday at the age of 78."
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To this we could add that for some 30 years, Reville’s designs were immensely desirable
to a fashionable clientele. As late as October 1935 a Vogue writer eulogized, ‘1 could talk
for hours about the lovely clothes I saw at W.W. Reville Terry’** By offering his designs
to the wholesale trade to purchase and copy. Reville aligned his business with Parisian
haute couture and future London couture practices. However, by purchasing and
promoting Paris models he set himself apart from London’s couturiers. Throughout his
career Reville defined his profession as that of a court dressmaker.

In 1944, Franeis Marshall (1901-80), a former staff artist at Vogue and esteemed British

"""" fashion illustrator, wrote that:

In the late twenties London could not have been considered seriously as a Juashion centre,

most smart women either going to Paris for their clothes or buying French models at London

Shops. About that time, however, women became conscious af some interesting clothes that

~ did not come from Paris und were somewhat surprised to find they came from London, to
 beexact, from Bruton Street, where a young man called Norman Hartnell had a salon and

actum‘fy refused to copy Paris models, Mwmy to design his own.*
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